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Innovative Transformation of Paper-cut Art in IP Era

ZHAO Min-ting, YANG Yi-wen, LIU Chang
(Shaanxi University of Science and Technology College of Art and Design, Xi’an 710021, China)

ABSTRACT: The work aims to deeply explore the content of Shaanxi paper-cut art for the problem of modernized inheri-
tance of Shaanxi paper-cut art and complete the IP shaping of Shaanxi paper-cut art combined with the characteristics of the
IP era, so as to achieve the innovative transformation of Shaanxi paper-cut art and the realization of value. Data collection
method was used to collect, organize and summarize the original materials about Shaanxi folk paper-cut art from the per-
spective of historical materials, excavate the content of Shaanxi paper-cut art to conduct IP shaping analysis, and summarize
the design points of Shaanxi paper-cut art IP through image extraction method, audience analysis method and cross-border
thinking. In the IP shaping of Shaanxi paper-cut art, the first is to conduct personalized design, and the second is to form the
audience of Shaanxi paper-cut art into a circle. While sharing and satisfying the sense of belonging, the Shaanxi paper-cut art
is promoted spontaneously. Once again, the cross-border integration with other IP is required to achieve the effect of one plus
one greater than two, thus completing the innovative transformation of Shaanxi paper-cut art, to protect its enduring cultural
value and improve the cultural status and social identity of paper-cut art.
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