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Book Design Based on Emotional Perspective

LU Ya-ran
(Zhengzhou Institute of Science and Technology, Zhengzhou 450000, China)

ABSTRACT: The work aims to explore the development trend and specific strategies of book design under the influence
of emotional design concept. From the deficiency in the book design development, the influence and penetration of emo-
tional design on book design were introduced. Then, the meaning of emotional design was deeply analyzed and the pro-
found understanding of readers’ emotion in instinct level, behavior level and reflection level was investigated. Based on
this, the vision, material and modeling details that emotional design must be paid attention to in book design were ana-
lyzed. Focusing on children readers and elderly readers, the application of emotional book design was explored to further
clarify the development direction and path of emotional book design. The emotional design of books can give the content
with more diverse forms of expression and meet the psychological needs of readers while meeting the basic needs of the
book function, thus making the books show more unique charm and realizing rational and diversified long-term develop-
ment.
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