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Enlightenment and Research of Interactive Design in
Public Art Intervention in Countryside
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ABSTRACT: The work aims to discuss the connotative characteristics of interactive design in public art intervention in
the countryside, comb the elements of interactive design and explain the meaning of interactive design from intrinsic rela-
tionship, to provide theoretical basis and guidance for rural construction of domestic art. Based on the typical works at the
Echigo-Tsumari Art Festival, the interrelationship between internal elements of interactive design was explored. It was
proposed that interactive design was the core of public art intervention in the countryside and also the starting point of
intervention, which was analyzed from two aspects in environment and subject. The ideographic relationship of interactive
works was also discussed, and the interactive design mechanism of public art intervening in the countryside was proposed,
which was analyzed form the two aspects of ideographic form and connotation structure of interactive works. The com-
plexity and diversity of rural issues makes it difficult for public art to intervene in the countryside. Interactive design, as a
method of public design practice, will promote public art to have a clearer purpose and direction in practice in the coun-
tryside, by clarifying the relevant concepts and intrinsic significance.
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Fig.1 I nteractive design connotation framework
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Fig.2 Kabakov’s work “Terraces”
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