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Lamp Design Based on Traditional Yin Yang Aesthetic Concept

JIN Xu-dong, WANG Ying-rui
(Nanjing Institute of Railway Technology, Nanjing 210031, China)

ABSTRACT: The work aims to understand the connotation and manifestation of traditional Yin Yang aesthetic concept,
analyze the principles and methods of lamp design based on Yin Yang aesthetic concept, guide lamp design with Yin Yang
aesthetic methodology, and form an aesthetic thought of collision and blending of modern design thinking and traditional
cultural ideas. By literature review, schema thinking and practical application research, relevant modeling rules to be fol-
lowed in the design process of lamps and lanterns with Yin Yang aesthetic concept were discussed to create home lamps
with Chinese charm and create a comfortable and efficient living space environment in combination with modern decora-
tion design style. Under the guidance of traditional Yin Yang aesthetic concept, traditional cultural elements and informa-
tion technology should be integrated to develop cultural and creative lighting products with different styles to be in line
with the design of modern life style, reflect the emotional factors and meet the diversified design of emotional needs.
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Fig.2 Refining faience patterns to design lamps
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Fig.6 Wood carving orchid lamp
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Fig.7 Design of Chinese style luminaire
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Fig.8 Artistic conception aesthetics of traditional
ink printing and straw hat iron chandeliers
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