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“Disharmony” Design Forms and Aesthetic Factors

YE Li, JIAO Su-ping
(China University of Mining and Technology, Xuzhou 221116, China)

ABSTRACT: The work aims to select western representative “disharmony” design practices to research and summarize
disharmonious modalities in visual design based on form analysis. From the point view of design and aesthetics, the con-
text on the development of the interaction between harmony and “disharmony” was analyzed. Several common forms un-
der the unconventional expression of visual form language in the contemporary era with multiple aesthetic concepts were
summarized. In-depth analysis on the characteristics and aesthetic elements of such “disharmony” design forms, and de-
tailed analysis on “disharmony” background, appearance and aesthetic meaning of the use of dynamic design forms were
conducted to deepen the understanding of such design experiments. Although the “disharmony” form has instability and
controversy due to its complex and vague features, it is undeniable that these experiments diversify the visual vocabulary
and expand formal languages and variety of harmony itself. It deepens the meaning of design concept and complements
the harmony.
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