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Interpretation of “KONG” Culture Outlook and ItsApplication
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ABSTRACT: The work aims to study the application of the culture outlook of “KONG” on product design. The cultural
outlook of “KONG” was interpreted from four perspectives: semantics, Zen, Taoism and Chinese traditional art; and on
this basis, its application in product design was illustrated from four aspects: design purpose, use mode, design technique,
and formal language. By comparing “KONG” concept, modernism, minimalism and Japanese concise design, it was con-
sidered that “KONG” may become one of the labels with identification and cultural attributes of Chinese product design
under the background of globalization of industrial manufacturing. The application of “KONG” concept in product design
is mainly embodied in four aspects: making design transcend conceptual level and become more essential; minimizing the
restriction of products to users; applying traditional Chinese artistic techniques which could express infinite with finite,
complete with incomplete, and intangible with tangible to modern product design; emphasizing the modeling logic which
is unified and harmonious in color and material matching and which is simple in the whole and rich in the parts.
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