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Multi-element Experience Design Concept of Paper Books
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ABSTRACT: The work aims to analyze the moulding concept of multi-element experiences in book design, to provide
binding design ideas with reader experience as the core, and inspire designers to innovate the form of paper reading.
Firstly, it analyzed the mechanism of experience formation in reading, as well as the various factors affecting experience.
Then, according to the characteristics of different stages of the experience process, the book’s multi-element experience
design was divided into four modules: sensory experience, behavioral experience, environmental experience and emo-
tional experience; then, the experience modules were integrated by the combination of vertical series connection and
horizontal extension, and to enhance and enrich the sense of experience in reading. Diversified forms of reading experi-
ence help to enhance the cultural and artistic value of paper books. Among all forms of reading experience, emotional
experience is the most critical. Designers can follow the order of “emotion-environment-behavior-sensory” in shaping
multi-element experience, and, according to the emotional purposes and horizontal enrichment of the appeal of reading
experience. In addition, designers must meet the requirements of order beauty and cost value and guide reading with
multi-element experience design.
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Fig.4 “Insectsin the Book”
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Fig.10 “Thelsland of the Colorblind”
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Fig.11 “The Book of Life"
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Fig.12 “Penguin Ice Book: Whereis My Home”
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Fig.13 “Dinosaur World”
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