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Visual Composition and Perfor mance of Film Poster Design

LIU Nan
(Chifeng University, Chifeng 024000, China)

ABSTRACT: The work aims to explore the visual composition of film poster design and its specific design ideas in de-

tails such as graphics, text and color. Starting from the emergence of the first film posters, the exploration was carried out
along the development course, revealing that the posters not only played an important role in accurately transmitting the
movie information, but also had the realistic pursuit of times and appreciation. Then, the classification and features of film

posters were analyzed specifically, and on the basis of this, the visual effect of film poster was explored to obtain the at-
tempt and development of message, commercialization, three-dimensional aspect, etc. Next, deep investigation was car-
ried out from the graphics, text, color, etc. Combined with respective roles, application principles and application strate-

gies, the important value and artistic effect of these visual elements in the film poster design were analyzed. The film
poster design has formed a strong visual effect through the artistic application of graphics, text, color and other visual
elements. While displaying the content and value of the film, it brings visual enjoyment to the audience and endows the

film with more humanistic connotation, thus achieving the artistic effect of icing on the cake.
KEY WORDS: film poster design; visual composition; message

RO LR SR BB S, R R T
HBEBPE O, b TR Bk ER R, By
T A NANEZIE A 5 — K i R IR A B
J& 1895 4Rk [ FORBUR LA RINERY, FEZ 5 1K
R, BRI WA A A, Tkl
Z N5, HF) 20 22 90 RN, B H M HAR 138

fs HEA: 2020-10-07

Lo, IR AR TE 4, i 2 ke,
MRS TGRS Sl , BUS T IRZI R ST
WL U YA MARE RS2, R E
FERCRBOR B, N AR Z R AT AR 1
Bk, R I AT TR 28 1k A IR
BRILR | I 1 A5 D7D, XA 2 32 SORS OO SR S ik

1EE/N: x4 (1982—), %, iLTA, FEFR#IF, TBHRFTEOAHELRETHT,



244 fu, %%

T 7

20214F 1 H

1 AL 3 EE AR o X — 7 5L W T LRI
(OFARIERSE S PPN RONR 2B E IR U W AT 1
B AW EAT T 5 A S, AT 5 TR I T el P
MG IR IS VR I R HE AR A S a1 oy
T TR AT SO B A v A0 58 I RS
MR, T B RO B2 TR BT o A 1 B
MEIFHRTE

1 BEREREtERARER

1.1 BRERETET

MR -, H SR A B LT U R
TCAE 2 LR I A 0T 3 2 I 3 4% 1 R B R T L R
VR0 B AL o XA BT B Y F S TR S T
HALBR AT 55, A8 —FIIRBCE AT IS R, e
WASER LF, BR324 5 A R 20 R A
R, A RS SR 4, Bp sl
BN A OB RS, RN &8 XHTF.
4FF . 87F, 16 7. 2 FFELHp . fENHE L —
ANEEA KRS, AR AU R T R
TR A S A3, BT AR NS TR,
18 B SE 0 20 L5 10 R R N R T R, IR LY
R SCAE P, RS TE R 2L 2R &Y 1, 1K F
S ISF () P R 5 | R AR I 5 SR o

1.2 BRERARIER

FEALE A T L r S AR 5 A i e T 2R 3
A—E, Elh T A S eRE, AR A%
B — L S AR Z Ak, AL T RRR I AR o 2R
—, SEH TN E AR R &
JEW AR, B ZARWHBL T rl Akt 54,
Ve A W, HRES AT s EAR
LAY R I . iR R 2 S T
FOAM MR B AR, AR 057 S HE
PraRike) “THE" AR, bt E A
BTN ARG ARG S 1T RCR R
LT EAREE ARG o R —T A
2, MR BNEIR SO R @R AT 5 AT SRR,
WA PR S T AR EARME, AR — iR
WE B TB, R SRt &, Lk
FIML AR SR E . At A R T e B — A U
P, BRI T AR E R A #eR, BT
R R R E AR ROCR A R AN, 68 T 2R
Rl S S Rl A M B RS AR =, ST MO T )
SRS . — B LR, AR I T B2
T ARV RY LS, (BB AR & R AL 52 2R 1Y
P, BRI IR, B ZE B T - T E 7
RIEEAE o BT 245G A P R R — ik
AR T, LB 2 R AL ity , 2 W7 WL
P8 I ¥ 2 S0E DR S B AR S A I, L AR S ]

SOy TEEI VA N )R
2 BEEEHRZITHARHRERRENA

SEMFARBTT AL E F B R BAR R R B
SCFMER ORI, EIREET A B AR, XL
M E R MR A —FERY R IE 3, TETE R 58 3L
Rl ICIDE S =162 S O W PN T TR iD
AN AR SR 1) 2R RI Ty, e R i A
B R RSN AR T ok, X IERE—L T
i SHFSE IR BOT A EE)A
21 E®

YE MR R IIE 2 —, FIEReE M 1
PRGEAE FH A 5 | A 0 &, IR KR Rk
HHMRBJR, SR L R B S B RCR .
TER PRI AT B, B i B LA e s,
B—, AR IA 5 45 B RR R B AR PR A SR
23, IAE AT FL S BT I 0 Se X6 5% i 1) 32 gk
TIERfEYE , HEE AR EIER B S8
R T E R R R,
B, BUBE S e vy s e AR, RIS
MEZ W7, A PR AL —FPA O R R R, i —
He i AL IR T 15 3 RIUAE R BE A4 38 3 A v A s 3Bl
5, RO EIE O R SARST R,
DI SE (1) 52 A0 T B4 5 35 R 0[] sl 3 224 il AT P o
FKILE, LIHH . X, WEEARE,

MEEBREDE N &, W52 TR 6 TR 128 B
A2 NHE 5 W hEF . B2 KPR E25E
FOEMRIE L, Zaad BARNIE Ak RMAEEZNE,
AR R E R DL NI R, RO AR AR I
R IEA SR BRI |, RS AR 2 E M R I
HATIE B AN HT, DAMSCEH % E R ik, Mo
INE R PR R N, WG HGE B (B2 )
MR R X Fh o 7 =0, s i AR
Sl FEHBER T, IR BE XUV 19 1 AR 2R 0T I i 2 1 1E
ME A AN ISR TR RS T, ik N — B
MR, SCEL TS R MM E A RS
Ji8, WS EIE RN 53z o TR IR T
o BT AT IR ZAL ) 6 G R PR T s al, 58
SPRIF . Sk A IE B R, B0 DA 22 i XUA% A1)
YRR F, DIORFRE R N, BRI NEE,

S RS EES ) iR T BARIE
RN, M DABER ) BB 5t . 5T 1 1 A S0
SORME S, HiEN—M A RHLIES 0 BIRIER
F5 1 R L IE AR AR O 0 PR 2, [HJR R A R4k
AR b AT TT S
22 X=F

I G N A B SCF AL R IR BT R L



a2k 2

XA . S IR AL A B 2R B 245

TR P SCFRTF RN . —RAEOT, SCFAET
T G B AR R R AT — A AR T AR,
DA B i ST2 BR 1 B e A7 AE A )

SCFE AR TR 55 A A
I RA 3 5 FL AR LB, 158 B X 1 5 |
J1, AEH REMS A HLRAR R B i 2R AU N 2%, T
WA IR S5IVH, B3 (PR ) MR
THRO SCF AT T 2ARARR R, J T4 g i S
FRA T I FEREGERAME S NS ETE, ezt
K23 1y A i B TR ) SO SR RIS B AR
B, TR R SR, AR ) T R AR
M2

W, SCFERIT ERE R A T M, W R
MO, ST EARE TR o R SCER
] DAL A5 S, 0] DL T ARG IR ) 5k, e
WL B SE ke e SRR S SR £
RIS AR () AS ) 5 38 4 R A SCE R AT S AR I 2 AR Y
i, BCE TR T RN . RS L DT, B B A T
FIIET , B L S A T R i — P Rl AR
I — R AP R A A R SE . e,
5 (EEZ55 ) MR B S0 2 R R,
BRI A I, A EREI s T B
S CHA KA ) RSO R s Rl A i, F R
SRR, MR EE N B (RITES ) MR
SCF AR, AR R, X AR ST
EARACR B A3
23 B¥%

ORI T DRSO 3 R ss vbil 7y, B AGE
iz I @R o A7 o B2 AR BT T AR s 5 ik 2
AL sE ohily, TEMARENRIRZ] . AL @B, e
ZHIRFRBHNE , (B mT LUAI R & & 2 i n 50, X
FERLZ IR ar sz AL fildn, dsg (IR
MR 44 “Shining” & 2 IRLL 4,
PR LA I, X557 5 ) e BRLAY 55 5 O H8T TH
FMER A, BaEH—FRY . AR, SN
FEMSE . Bk 72Oy AL IS, RIEAR . A
JRIFIRETT A B AN R A 28 Mg ( FsdtT ) i—
BRI T REM O, ERMER T S
L ENN R A N AL BERA R
] iy 52 B A AT TR s FIOC 2R, itk — 2B 0P T 52
CHTOR R AL AR R E KGR, B OR
) BB AR I T A - AR R H .
IR = A R BB A 5 TP S — A R BB A
A, IR AL EC E I TR R K T,
Wb AR A 5 LB

3 4

JI B RS TR BT L AR A — S B LR SR

TGS, FEAMEIE | 3075 RS IE 1 AL
BRMATIGERCR IR, 132 AR /R R NS
fi B DS S IR T ARSI AL
75 BB A, (R R i 2 A B A TE D
B, X OR BT T e B EOR B A E
PR BT R R DA EL AT EE | SCTE RN E R R
R, FAE G L AT O A R AR ALY
Fik, IR IHRAE S 45 52 AL E 2 1 R, S
XL NS AR, LASEN S A T A R
BHFA M EARME

S 23k

(1] M. s AR BT R AL A B AT (). LR SO,
2008(24): 40.
SUN Fan. Analysis of the Visual Composition of Movie
Poster Design[J]. Journal of Film and Literature, 2008
(24): 40.

[2] WEA. WSRO S R TR B
A, 2015(24): 110-112.
PAN Dao-sheng. Visua Composition and Expression
Techniques of Movie Poster Design[J]. Film Review,
2015(24): 110-112.

[3] ZEIJULIL. WM s R[], S,
2011(12): 163-164.
HUO Jiu-jiang. Visual Performance of Movie Poster
Design[J]. Journal of Film and Literature, 2011(12):
163-164.

(4] Bmizl. Kie RO =R [J]. B
2%, 2013(4): 143-144.
WEI Li-hong. Visual Elements of Movie Poster De-
sign[J]. Journal of Film and Literature, 2013(4): 143-
144.

(5] i, FEUKCE. WSRO B 4 TR R AT
[J. MR, 2011(7): 143-144.
LI Hai-lan, YAN Yong-zhong. A Probe into the Visual
Capture Techniques of Movie Poster Design[J]. Journal
of Film and Literature, 2011(7): 143-144.

(6] KF TR, kil WATH MBI AR R R (]
B R 02, 2011(11): 138-139.
ZHANG Ling-zhu, ZHANG Qian. Analysis of Visual
Elements in the Design of Movie Posters[J]. Journal of
Film and Literature,2011(11): 138-139.

[7] WM. R e R TR, B
PEAS, 2007(12): 64.
PAN Hui. Visual Expression Techniques in the Design
of Movie Posters[J]. Review of the Film, 2007(12): 64.

[8] KAk, R EEMRBOT PR E R[] ZARH
H, 2016(3): 195.
ZHANG Shuo. Visua Elements in the Design of Movie
Posters[J]. Art Education, 2016(3): 195.

( %55 257 11 )



