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Blank Space Art in Modern Poster Design

WU Ting-ting
(Xi’an Innovation College of Yan’an University, Xi’an 710100, China)

ABSTRACT: The work aims to explore the application of modern poster design to the art of blank space, master the skills
and methods of blank space, and rationally lay out the design elements of the picture based on the aesthetic trend of mod-
ern people’s pursuit of concise design. The work analyzed the artistic function of blank space in modern poster design,
recognized the importance of blank space, and put forward three kinds of blank space methods in modern poster design:
reflection, borrowing, light and shadow. On the basis of analyzing the design method of blank space, it classified and
studied the common forms of blank space in poster design through examples. Blank space art is one of the creative tech-
niques in traditional Chinese painting art. The reference of blank space art in poster design is also the inheritance of cul-
ture and art. Blank space in design pictures not only exists as a background, but also appears in an implicit way of ex-
pression rather than “empty”. The proper use of the art of blank space by designers can foil the artistic conception of posters,
highlight the theme, create imaginative space for pictures, enhance the style and taste of works, and optimize design.
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Fig.1 A ship on white paper
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