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Application of Guizhou Miao Costume Art Feature in Furniture Design

CHEN Ying-fen', RAO Ling-shan?, LYU Wei-liang*, GUO Qiong*
(1.South China Agricultural University, Guangzhou 510642, China; 2.Kokaistudios, Shanghai 200040, China)

ABSTRACT: The work aims to study the application of Guizhou Miao costume art feature in furniture design. Through
the literature review and field investigation, the historical origin, current development situation and category characteris-
tics of the Miao costumes were mastered, the decorative patterns, wearing jewelry styles, process flow and other elements
in the Miao costume art features were analyzed, and the cultural connotation of the Miao costumes was discussed to
summarize the design method of the Miao costume art feature in furniture. Based on the art features of the Miao costumes,
three furniture design schemes were discussed and practiced: the first was the design to combine the decorative patterns of
the Miao costumes with the practical functions of furniture; the second was the design based on the batik material; the
third was the design to extract elements from the silver decoration of the Miao costumes. The Miao costumes have a
distinctive national culture which carries the cultural connotation of the Miao nationality. The research and discussion on
the design of art features not only promote and inherit the traditional crafts of the Miao costumes, but also enrich the
visual aesthetic expression of furniture innovation design.

KEY WORDS: furniture design; Miao costume; intangible cultural heritage; design method
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