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Application of Chinese Ink Wash Elements in Cultural and Creative Product Design
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ABSTRACT: This paper is to explore the characteristics and application strategies of ink wash elements in the design of
cultural and creative products. This paper develops diversified Analysis by the means of centring around the concept of
ink wash element and its prominent characteristics summarizes the necessity of ink wash element application in cultural
and creative product design, from the application of the ink wash element for creating the quality of the product design to
its application for the inheritance and development of excellent traditional culture, then selecting more specific ink wash
color, modeling, composition and meaning from four aspects, summarizes the various aspects of representative design
ideas and direction with in part design case that has a strong application effect of auxiliary, and discuss the argument for
more in-depth in the end. The simple ink wash color, modelling of the realistic and freehand brushwork in traditional
Chinese painting, the composition of white space and the unique connotation are valued continuously and are integrated
into the product design to create numerous excellent work with ink wash color and style, which already achieves the de-
sign quality of ascension and the inheritance of traditional culture, and creates a beautiful scenery line in the contempo-
rary design. The ink wash element has extremely strong application value.
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