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Innovation and Application of Ink Elements in Packaging Design

HU Xin-an
(Shanxi Datong University College of Fine Arts, Datong 037000, China)

ABSTRACT: The purpose is to explore the innovative application strategy of ink elements in packaging design. To ex-
plore effects in the process of development and infiltration based on ink painting which is a classic and treasure in the art
culture of China and from the specific features of the ink element and its application in packaging design, the value, form,
content and effect of packaging design are explored, such as the level of outstanding value. On the tea packaging, wine
packaging and food packaging category three packaging design as the focus, the specific direction and strategy of innova-
tion are analyzed. Finally, some design cases and specific application methods of visual presentation are searched. Ink
elements has formed a unique color and presentation in the process of development. With the combination of packaging
design, it can show a different artistic charm as well as an innovative packaging design structure, which can maximize the
display national culture spirit, increase profound cultural value for packaging, thus promoting product packaging with
more unique style to win a greater advantage in market competition.

KEY WORDS: ink art; packaging design; cultural value; innovation

K 88 EARFE T — o BAT AR HAmAR Y
RGSALIE o KSR EARN L R T BB A
A E I SEIR R, K ST R U — M AT IRR
SCALRIR A SR RAENERT 5, M Hab A2 &2 2
ARV, 9 AR 2 BB INTE AR XA Z AR
FE ERME THOCR . U A BT
I, R A BT A RUAR B 3 B 5 T A, R T
RO SIHE, R T 5 A [ 5 T 5 i

Wi HEL: 2021-01-14

RXFERAFAE S0 , ARG T IR A BT e
PG R 25 I A RS, RIS BY 28 EARLRT S fill2x
SN2 v N B PSR (22 & AT WA ik
Ji, LR T AR P, iR T B B B
A SO, Dt BTN REE LR gE,
MK s ZARM 45 ARSI T TR, F
B RS BTT P A B RO, SRR e 2 T B 2R
ik .

1EE® M. A% (1988—), %, LWBA, Adt, LEXRAAXFERFEH#TF, TEHXTHATES,



4 a2% 8l

W4 KA IR AR BT i R 5 N 341

1 KEBZARPNHFRREMASRZITHEX

TK 2 LARTE AR ) K R i A P T B T AR Y
WO, HAE T TP X R AK, LTS
ARA R B AE S HE A SN E . BRRE, KEZ
AREZHA=AREE R H—, KEZRIERA
IR, SRR B2z i 3k A A RO AE 38 3 5 1 B0
Ahl, fEARPE TS K2, KSZRTRS
FUEREARR O, WRE6, BOmmHEm, 0
gL, RO T 2 AR E R, MHEEXS
ROMECA, PUEISE A9 Lo il w2 1 ok S5 iR 6
Bl H =, KB ZARIRZ i S0 Bh I e 403 2 fi
FOANIR, LiA2r AARMAT S 51 L AR, 1E
5z i

Figw T PLEIXSE S A A, JK 2R R A
TLRZH T 2RV U A E AN o He b 38X K
£ T0 2R B9 BT SR M BAE A, SEBL TS A
MERFR, BAEZENE L,

B—, BB, REEE, KBILRARZLIAR
R AR AEAE , RS T Bt P, A
AR E T RRBOTR RS, M HAH AR T
ZRALR) EMEREL, R T B SRR RI®RE,
M LA E &, FEEE R . Rl
THUM 58 7 47 4 55 K SR oC R Br A Y LS 5 A
SRAFHERL, s T LASRAL = fh 5 PRGBSI A ER &, 2
P TS

B, WA, WRTEOR . TSR ERERR
4, WO R A UK ST R X — RS
B, e R NS, e A e T B 2 () o 1 R
T IE A RIENS o pean, K Sk R LR A A
Bt B A SN, AT AR G S 1 2
MR, (R U e 2 A 1 R kB,

S, AR, A S AR R AR
R ZRAIEK , fE—E B LRG| T A S iR
HNE, AR SCLE AT I g UL S0
giizootl, X —WELLAFEER, TR, K
e 58 R SCAL 2R K 85 00 R OT IR 5 0 8 BT il
&, JEAW SR, HEENEXASNESE
PV TR A1, JFEAR KRR LW TIH 2
AR 7oK

2 KERFZHESEEITPWEFENARA

KEBRICR SR A A4 TR EZ R
R, ST TR E, B T TS .
T A e | ARG R R A, BN TERAZ
[l s FOEREETE TKSBITR b, KSR TR 2
AREFFUHEAT ZARM BB THT , (G X%
IR, 7 AR R BRI T B AT T

2.1 KRETLFREFMEFILITHEICIHNA

IKEBICREAE N AR RIGE SR 2 5 A # ,
FER AW 5 25 A 40808 B Fal &, JF BN IB e
TR Y % R TR AT S e
) — I, KB TCE A ARk T S0 5 a7 36 i XL
HCRE, HE N EMARANRE T 524K,

2.1.1 MRy gs i Fnah iz A

PR E S A =IOk 30 aa Wik S LN AR SID SN
BEWE WG], &5 K TH 3 W 3K 4B 2L A
£, W BT AE B 2000 I AT IR A %, K
BT EAE BB A R SR A B AN T 45 4 RN Ah
SREINEE, E K BICR RN, XM
(EE g B AT F YR A P, ik
THREIFEAN I, Qn R 38 R B R i B0 (R Y B
—, BB SRR IS 1E S, AR
B B35 =2 1 R0 TR Bl R A 7 8 2 e 2 D4, SR
IKEETCER W R AT R BER AN X — A2, AnfE R
A B AR T R 4 TR A 22 LUK SR O R, B TR
MK K RS, AMUS MR RS LA B
S, WREEE N — PSRRI, SIARIH T
HAEELA B, IR —AH G A AR A o AR v S B
1A AT S THE, R AN AR A TR
2.1.2 S5 RIRREIZEN KRB R

IKEBICE AR B ay R FHIEA R E B
(), e P IR SRR, X — S 2RISR A%
2 ) G 3 | S8 TS T . AR DK K SR OT &R
RIS RS G, WA A6 B A% I
A G R | IRRERIG IO AR S ML
WY, BN E R RS RER B, H =P
G SR M SR T R A RS S B b B R S
TR 21258 B WRABRYERE , AR e hy LAz €2 i
S, A BRI B BRI Ve Y ROR A S B, 1R AR
WS LA R AR AR A AL . B LA, A 2R
GIE =S E SIS RUPNED P o (O 3r'aa et VR = K}
PR, IR LUE Y B ARLL . H O AR, [t
HEBRAFE .. WK, e . B3R aKREA,
BT S, LU B4 7K 85 008 %
IR BT B .

22 KEBTEHBEREBEZITHHICIEFNEA

IKEBICER 5 A BT A4 A R A 10T,
A K S8 2R B —Fh R S RS, 2R
Yyt o e SIS 2 AR ER 2, Ak
B LI S A A 2O i ELA b s 7, (R fb
SARFGRBOR, FF I T S A7 T
221 EXE5EZAMED)

KEEWIE S B2 R R —Fh 2



342 fu, %%

T 20214 4 H

Rfbkis, KHAMB QR XMER S
B 2 T R RO TR . KB il
T S BURES N DU R , U g
SR ™ Y 0 5 K SR TR RIS M Aok L A K
A0 5 A0 L T VRISEG SO P,
T EL K70 B 08 T AR 3, S04 T
S
222 fhHSIIHL 4

I SRR, BT RIUESEN IS, B
AR R, 6 L PR, 1560 R 5
SR CALEY 2RI 1 — 25 1 S BLLEY 5
Yo 0 5 0 T SR K BT A A
BE—FhAR I, JU7E ARG (B % 14
BRI, MBI Sebiak, &I “FRINT K
BB, T — R U R, %
SR R SRS Ak, Bt T RAE ALY
ek, IS T R R ) B A

23 KERLFRERMEFZITHHLIIHEA

AR R KRR B ST ERIAK
PR B — B B, A BT A I b A JELUR
R, DA O 3R 35T R £ A 1) B e A
B, TEPE TG o 92 87 1) SR Al AR R T 9%
2.3.1 KEBEZEMAH

T HALShZ SRS H BEAG, ik
T T H R, S5 B A B e R A
WL GWNE, 4TI B n g 6 53R A W
2 1a) A A L R R X AR AR AE o 7E— 3K
Y H DAL & R T, B S K SR A
G, — SRR E . B EAEE R, 5
— 5K LS G T 2 AR TR, B A
TR, JRIE 2R, mABRHEARREEN
e,

2.3.2 KEEBMNEE

B LAY K S B BT RENS 0K R ik AL T
GRIFRSCAE A, TR 371 R S AR G 2 ], i ok
5 AR [ o S A 04— B ) 2 %
TFRLLUK SR oo R, BT FH/K A5 2) m A ) 1 .
R, VLR AR AW T A HESE R ) 8, L) i 1
— M EARTEIE, IR AL ABENL, IREE T
BRI RSO S, R B8 T X
PSR TCHRMOR 53E . R, WARKIAR T T
B NG S G8R , et T S AT B A

3 45

BB SR BT R W45 G A B RS M

EAMEARBE, Wit EARISIR T LU B, KERITRLE
RGBT P ) 2R R AIE SRR SR 1 T 2B 1, A2
siAL T AR B EARRCR , WAER KRR B4R
B B2 GRS, A, BT 0 B8t rh 4G
B PR OR BN K SRR, A5 kT 7E 4%
AELHE R AT RETS LA AN THE o JCIR At |
SRR, HERES A Rs . THERCR, TR
AR AT . 2R TR S U R MR BT A A F T
a BN TE S R I, T ELRE RS 5 A O TR R 4
@, MBI H A — A B R B AU

S 3k :

(11 XUmg. 7K 880 AE-F 1 seit b i B A (3], BEAR 2 A
(Hi2), 2014(7): 79.

LIU Li. Application of Ink Elements in Graphic Design[J].
Modern Decoration (Theory), 2014(7): 79.

[2] A& KSEITRAE@EBOGHP RO T EEET
Mk, 2015(22): 155.

SHENG Jian. Reproduction of Ink Elements in Packaging
Design[J]. China Packaging Industry, 2015(22): 155.

[3] ##s. Him b p K 8T R AR A B H AR B[],
EANG - S A, 2012(12): 198.

YANG Tian. The Embodiment of Ink Elements in Illus-
tration Design in Packaging Design[J]. Literary Life,
Wen Hai Yi Yuan, 2012(12): 198.

[4] XU, 7K 8570 A Bt g i AT 9] AR M
(Hi£), 2014(7): 79.

LIU Li. Application of Ink Elements in Graphic Design[J].
Modern Decoration (Theory), 2014(7): 79.

[6] E#. hREEGKSETRAERIT PRI P X2k
- SCZHE, 2011(7): 54-55.

WANG Ying. Application of Chinese Traditional Ink
Elements in Design[J]. Literary Life, Literary Theory,
2011(7): 54-55.

(6] HAMERE. BALGEK SR ITCR A AT Bt b it i &
B[] X2 %K, 2016(2): 150-151
HU Ya-jing. On the Application and Innovation of Tradi-
tional Ink Elements in Modern Graphic Design[J]. Theatre
House, 2016(2): 150-151.

[71 25 E. Rkt EME G KB ST R e Ay
ML), EARPEE, 2015(6): 131-133
LAO Xiu-xia. Discussion on the Application of Chinese
Traditional Ink Elements in Tea Packaging Design[J].
Art Review, 2015(6): 131-133.

81 A/, Fhdoc. HESEKETCRESGN S A
BEPE A IT & R FI[I]. 259, 2016(10): 106-107
HE Xiao-chuan, LUO Yuan-yuan. Development and App-
lication of Chinese Freehand Ink Elements in Contemporary
Oolong Tea Packaging Design[J]. Yihai, 2016(10): 106-107.

( T%%55 346 11 )



