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The Fusion Path of Traditional Elementsin Furniture Design

YUN Wei-xing
(School of Fine Arts, Shanxi Datong University, Datong 037009, China)

ABSTRACT: The purpose is to explore the innovative fusion and practical form of the essence of traditional elementsin
modern furniture design. In the face of more and more foreign brands entering the furniture market, China’s furniture de-
sign field is suffering a huge impact and test. Further strengthening the traditional culture, innovation on the basis of the
tradition has become an important design direction of furniture designers nowadays. Under this background, the paper
analyses the application principle of traditional elements in furniture design, emphasizes the inheritance of the traditional
culture, and discusses specific strategies that traditional elements integrate with furniture design from catering to the mass
aesthetic pursuit, extracting from the element symbols, paying attention to color matching, inheritance of tradition cultural
spirit and meet the aesthetic aspects of the times. In order to stand out from the crowd, Chinese furniture design must
make use of Chinese traditional elements rationally, make bold innovations in specific design ideas and production tech-
niques, design furniture products with profound cultural connotation and personalized characteristics, and boost the
healthy development of furniture industry with distinctive characteristics of the times.
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