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Poster Design Based on Traditional Culture and Art of Poetry
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ABSTRACT: In the poster desigh and creation, the author pays attention to the interaction among literature, art, and
thought with the admiration and gratitude for the traditional culture and art. The form, quality, and meaning of ancient
poetry are highly refined and integrated with traditional aesthetics, so as to guide the contemporary design and reproduce
and record nable poetic spirit in different forms. This study is based on the spirit of the unity of knowledge and practice,

which provides a useful reference for the creative transformation and innovative development of traditional culture.
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Fig.1 Poster design (Cultureisour spiritual food)

K2 fmilisat (CBhAafa “EmaR”)
Fig.2 Poster design (In the book, there is a house of gold)
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Fig.3 Poster design
(Accord)

Fig.4 Poster design
(Lotusinsights)
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Fig.5 Poster design
(Year After Year)

Fig.6 Poster design
(Beauty and Harmony)
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Fig.7 Poster design
(To hear an oriole sing)
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Fig.8 Poster design
(The hair of the willow girl)
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Fig.9 Poster design
(Bee-like dedication)
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Fig.10 Poster design
(Local accent- cicada)
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Fig.12 Poster design
(Thin swallow and butterfly kite)
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Fig.11 Poster design
(Impression of Xiamen)
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Fig.13 Diagram of design ideas
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