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ABSTRACT: On the premise of reflecting the practicability of tea set, a modern ceramic tea set design mechanism with
situational atmosphere needs to be developed to meet the needs of users for their own situational feelings when using tea
set. Through the basic research on the theory of situational design, the characteristics of situational design are understood,
the categories and design elements of modern ceramic tea set are analyzed, the existing brands of ceramic tea set are sam-
pled, the materials, technology, glaze color characteristics and shape of the sample tea set design are analyzed, and the
trend of appearance of modern ceramic tea set design is understood. The concept of situational design is introduced into
the design and research of modern ceramic tea set. The three stages of scenario design of modern ceramic tea set were
constructed based on the previous basic research, forming a scenario design mode of modern ceramic tea set. Using the
three-stage elements of situational design, this paper studies the design mode of modern ceramic tea set in the aspects of
construction, description and feeling. By applying the situational design mode to the design of modern ceramic tea set, we
can develop a modern ceramic tea set that can meet the users’ situational needs.

KEY WORDS: situational design mode; modern ceramic tea set; construction scenario; description scenario; feeling scenario

REZRH SO A&, PR B, ARSI BRI, FRE, RRWRE TR E. hEE
W, YORE RO G . 2R IE T P EIE R AL 2R R B bR R, B I AR A A S K

s BEE: 2021-02-09

BEE£WMHE: 2019 # & AP FAAHFEALAR “SHENERRTHH K F ML KRB EZHFRL(19YBA369 ); 2017
FEFPHRLAFXFEARAHLLAMRE “PHREF I LE AR LA HEMLER” (2017YY001)

EZE R HHrie (1994—), &, #aA, AR RLFRHHK, TEHRF 6 AETFEESRELT,

WEMEE: KEL (1972—), ¥, #AdA, PohLAFKRFINHRIZ, TEHRFT 0H KT, EHRAILE . B

EiH,



9424 5121

FUHESE . JE TR SR BT B B B 25 HAE ST 277

T RAAR K, 5 LR AR & RIS R
B M4, BT IR G BT, (A7 2 Bl
PRSI RER IR , 7 5 0 G973 BT B 7 2% FL i i
R L BRI R G T A R, s
o FLR 9 R R (LA, Sz A Sk, 14
SRR SHALEESS, WS SR EIE B, R
A ELG LR . AR DA K S AL, B4R TR
FRb 2 FLI A ST
1 Rt
11 ERLRITESR

WL, BRI L. HILR
e, AT T G B L e
CREI, 4 7% 7 AR B SR A E R . A
175 R R B 2 S R A 25 0 0 T
B B2 2 O BB R A
WL Z BT, 767 5 0T S 58 E it
AA, B A A5t % 2 G R
{20508 91 5 5 7 T 6 BRI T . A A
Y P T T B B e 2 ELR i o, AR A5
Y PORTRBEA TR T S, B ATAER A S
6 BRI o 7 PR A T O | MR . A
17565 B T2

S AL P 0 T M s DA AR S O
S B e 25 ELE VA 1, Ve e AV b P b
AR B, WA BT AT R TS, T
5 TR

5 AL P 0 BRI 7 e 2 g A
FH, 5 P T M B T o S s
SRR E AR, M HHRASE, T
BAH B

R e i A S PR 5 R R, BRAR
Wi e 2 ELS R T PR 7 b, Tl 5 W 2 X
P B, A AR T A R A TR
A ETE FL i SEPR BTSN AL , 6 £ b 1 2 R0
OSCREPRIE J1 o 1001, WA B3 1k rh L 2080 5 0 22
RO T, 7E4R T A0 S ) 2 S A
PRI, 5 7T ELAT R PR R R S, LA
A1 B 3 4 T BB 1 £
12 BRI
121 A—4— 5 At

(B#) MET “RAG—" BHREGENEE
Wi, oA KAl TR T2 b, 2 TR T
HOATHIE , MR A 7T BT AAT A, A
SRR SR T e R R 1 £ T DA o
A1 B DI 2 AR T 0 5 e 2
B,

AR IR B S AL BORE T N5 7 5 B sl g e
ARERACH . ST AR sk, SRS HETT
MANIL . B, B | TS 45 AR BEEA T ORI e Ak
wit, DM E AR A i, R .
TR — RN S AR, SR S E e S A A
ST N 2 R AL
1.2.2 EFAy Tk

i e B AFAE T AN AT, BEAE LS Hb 3 o Jak
B EBAE WAATE M b e R B T YA Bke
fEZAh, AFFEZ IS TE R R R I, flan, 7EPAR
W g as Houit b, XSO S0, R PRE Y
RATEAEE, AT 255 BT B A B A7 AT 2% J&
R, XA EAEA AR o 1 5 R R T 72 0T 2R
ik, Rk, 7EBACRE & A5 2 it v i S fb i g 22 ok
BT RE A A RCHL T 1 A N2, BU A N 25
S 4 TR T A LR IS 1 ST R, AR R kTt
PSR AR

i SN AT DL AR S ) R R R kA, X —
D7 EAE BTSN )z, st AT AL i
RBELEARE, FFEX X eefE BT RS, AT
BT RN 0 B bR, S 5 B3 S8 i $ ik ik
RS %,

2 BKBEFZRZTOHN

21 MRWEFRGITES

HAH 2, B SN, F AR
R OEE IR 02— D0 RE, BT R QU MR 11
LA T8 K . BB, 2 R B PR
10 8 T 2607 . 52 BB B WS H 7 T F
TR, AR RR B L, ARSI
TR BRI, 2 THHESS, BR BT
FLAEE R TE VA S IRPERAE , AR S A 5
T, TR B T T A AR

B2, FRMIE SR AR A5, L
PRSI, BT, R GRS TR, Wit
W RS AS P R, 500 R 100 5 T A
PR L AR TR L, ATZ RV AR R
HEFA SRR, B2 AR 7 B 4 S
22 MRWEFKRGHEE

B FIACNRY LT P, AR MBI A R
SCA P TR Y [R] e 5N 32 A i H — FR B R PR

B K B 28 T 2R 2 — 20 BN /b LAY B8
%o Y AEHE—IRE B AR, B — i 1 R H
REE: ek, GRLME. ik, 2R/
BB B IO H 2 o B PR A LN I BE T I Af 4
THEE, Gl AL IR TR AR, 9 AE AL B
A — WA RO



278 fu, %%

T

20214F 6 H

PUAR P e 25 L B R 22 0 7 i M o (] 1) il
i, B &R RS B it AR D) fg
5% b, ARG T A R R . MR A
HLR W o A, A BRA FH AL B A H b rp iy A
T o B AR B LA i Y T B DL AR B A R
FIPREEM:, (R, Y& S5 —FMM R AR, 4
Wk AR i, FRSMg S, TR
HoMEE ., CRRAE. %8 . LS
FARGEM S, Mk & B AR AN . m iR m s | i
T BBRCEL . AR DL G i T A, BRI L 5E
W, MDUEE R LORMRE, AT HA W E T 3
W EDE L PR R R R R B S AN, R P B
K25, ONIH A Ok 5 RIS O —FE A AL i
EE LN

AP G A BB R Z =P E AU BT
THREALEE A 1 R X F AR 25k AU IR 3
B IUEE , R AT 7 A ek #, X —HR
g 0 0 TR A, VRN A B T R 2
—o WXTEACZS BT, s AL, W Auto
CAD. 3DMAX . Photoshop LA Bz Ji 4~ %5 il & 5 5
IR RIAC, e A S Wi 585
ZCELBSRAS R A= i, 6 2 AT DA o 3 i) i i 45105
FCHEAT P b R BB 2 (A1 e, AR TR 0T [ 34 9%
HALRE R . X S5E5 T THIFEILAH L, i
THENU BRI, BEHE & T 8RR SCA R 7= 5 )
I A S
2.3 HRBEFZRIGITESE

B SE A EOUL AT AL R M A I 25 52 o BAR
P A L T LARERS 25 N DA SRIER, SeB e T Hoop
BRI, ZRERIEEIE &R AR,
AREAAHR I 1] B AT | AR ARAL AL LA LB 23 ) A S
SERARBE LR AL

FEIE 2R Rt WA 1 (B R H M fm s H
JEEARIE Do AREL A 2RI A5 Hi IR M RE BT S, B i
w255 EEN R AL L R T TRER AT
Hh, AT B A 5 A O ) A i 4 R R S BT
1 F . A E LG TR BT, X R A
BHATRBAMAANES RZ50ML, &R A AR SBT3
R AR AL B e 1A H B B

BRI Fl e 2 Bt WL P 2 (&1 4l A AT B I
JE Do KRR H I HRES . AR ST R N TR
Pis BIBE T BRSO BT i 1z 1 B AR T
SHERIE SRR =M SHE, BN T RER AP
BUITABRYE, ZRRBRSIE R, £5 TH
Xt B 2R R R ILE Z AL IR o

24 BRAIAKEEZELOISH

1AL AR 2 Bt WLIET 3 (Rl A 44k
B )o 28 A SRR SME ML NS B /N 5,

% %

- o

K1 fErxARdt
Fig.1 Design of lotus root shaped tea set
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Fig.2 Design of mouse shaped ceramic tea set
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Fig.3 Design of modern ceramic tea set
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Tab.1 Analysisof four elements of modern ceramic tea set brand set samples
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Tab.2 Analysisof the artistic characteristics of porcelain glaze
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Fig.4 Three stages of scenario construction design
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Tab.3 Analysisof visual elements of description scenarios
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