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ABSTRACT: The purpose of this paper is explore the infiltration and development of traditional cultural elementsin logo
design. Starting from the information function of logo design, it extends a higher level of aesthetic pursuit, and then ex-
plores the highlight and expression of cultural connotation, thus starting to dig the elements of traditional culture. From its
rich types and the unique connotation, this paper analyzes its melt into logo design by the optimization of information
transmission effect of logo design, visual aesthetic effects, and solving the existing problems in logo design and the im-
portance of insufficient. Then going into internal deep traditional culture, with traditional color, text and traditional design
as the foothold, it discusses on innovation performance in logo design. It is highly feasible to integrate traditional cultural
elements into logo design, which can not only improve the effect of information transmission, but also reflect a kind of
cultural connotation in form and content, and further on the aesthetic pursuit, so as to make the designed logo morein line
with the requirements of the development of the times.
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