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Exploration of Chinese Characters Stereoscopic Design

WEI Jin-cheng
(Putian University, Putian 351106, China)

ABSTRACT: The paper aims to explore the design method of three-dimensional expression of Chinese characters, so that
the design of Chinese characters is no longer limited to the expression of two-dimensional planes, and the art of Chinese
character modeling truly moves to three-dimensional. The font design is more diverse. First, the current three-dimensional
form of Chinese character design was investigated, and its design methods and characteristics were summarized. Sec-
ondly, based on the three levels of design and semiotic principles, the three-dimensional Chinese characters are consid-
ered, and the corresponding models of the two are constructed to sort out the elements and main points of the design. Fi-
nally, it is proposed that starting from the stroke structure of Chinese characters and analyzing the design process of the
three-dimensional characters of the text through design practice, it provides a new idea and new perspective for the
three-dimensional design of characters. The three-dimensional design of Chinese characters is feasible and innovative in
the contemporary diversified aesthetic context. The three-dimensional design methods and main points of Chinese char-
acters proposed on the basis of practice are helpful for enriching the visual expressions of the type design and the emo-
tional expression of the characters, and play a positive role in promoting the innovation and development of Chinese
character design.
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Fig.5 The corresponding model diagram of design level and three-dimensional design of Chinese characters
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Fig.6 Illustration of the three-dimensional design process of Chinese characters
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