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The Application of Gan Nuo Art Elementsin the
Design of Cultural and Creative Products

ZHAO Qin, HUI Xuan
(Jiangxi Science and Technology Normal University, Nanchang 330038, China)

ABSTRACT: This paper is to study the cultural connotation and modeling language of Gan Nuo art elements in cultural
and creative products, and broaden the cultural connotation of Gan Nuo and the application value of cultural and creative
product design. The artistic elements of Gan Nuo masks, dances and temples were excavated, the national characteristics
of Gan Nuo art elements as design elements were extracted, and the principles of unity of practicality and aesthetics, rec-
ognition and artistry, innovation and epoch were summarized in the design of Gan Nuo art elements. The typical elements
of Gan Nuo masks, dances and temples were extracted through “mask”. Intentional integration and application, emotional
design and shaping in “dance” and new inheritance in “temple” are now carried out to innovate the design of cultural and
creative products with the characteristics of Gan Nuo art. Combining with modern life concept and design needs, we can
enhance the design connotation and cultural value of cultural and creative products, and provide reference for the realiza-
tion of traditional cultural connotation in cultural and creative product design. Through practice and analysis, people are
more aware of the significance and contemporary value of the inheritance of Gan Nuo art elements.
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Fig.1 Jiangxi Nuo element gene bank
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Fig.2 Classification of Jiangxi Nuo art elements
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Fig.3 Proportion of Jiangxi Nuo art elements sources
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Tab.3 Extraction and application of pattern elements of Nuo mask
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Tab.4 Extraction and application of Nuo dance elements
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Tab.5 Extraction of color elementsin Nuo dance

ae g;ﬁgﬁga‘z@m, R
. KIEFUE T, B

’ H U

45 RIS A2 09 5 41 6 B
Fie GECNEEE B []

e MTRAMGGIES. $5

Ja 15

MESE PRI SO R BT A A S M. 200K AU RO B WA 36 AR A, d o XA g
TGOS ILATEL, WA 6, WRHATLIE Y, Sobk IS TR, 2 S 4l)s s J T 3Ca)™ hn it .



a2k H 16

XA IR R ITRAE ORI it B ] 329

®6 MBLHETRRENEA

Tab.6 Extraction and application of pattern elementsin Nuo dance
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Tab.8 Extraction and application of color elementsin Nuo Temple
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