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Three Unstable States of Contemporary Logo Forms

BAI Li-bo
(Tianjin Vocational Institute, Tianjin 300410, China)

ABSTRACT: To explore the influence of the unstable states of Relational Aesthetics on the contemporary logo design,
the paper makes a positive exploration and attempt on the form theory of contemporary logo design. Literature survey,
case analysis, comparative analysis and cognitive schema and other research methods are adopted in this paper. Based on
the analysis of typical art works from the perspective of Relational Aesthetics, this paper discusses three typical charac-
teristics of unstable state: diversified form, intermittent expression and fuzzy cognition. By analyzing the typical forms of
contemporary art works, it also interprets the formal characteristics of contemporary logo design, and makes the corre-
sponding design practices based on the theories discussed. Migrating the unstable state theory of relational aesthetics from
abstract aesthetics to the field of commercial design is theoretically an active exploration of contemporary logo design
theory. Designers can use the unstable state theory of relational aesthetics to analyze the manifestation of logo design, and
reasonably create a variety of benign relationship forms to make visual expressions more effective.
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UNTIL LAMBS
BECOME LIONS

K2 R - 29858 (Wendy K Johns) & 3
#3145 Until lambs become lions

Fig.2 Thelogo Until Lambs Become
Lions designed by Wendy K Johns
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Fig.6 Thelogo of the Buddha Xuan Classic Books
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Fig.9 Wolfgang Tillmans's artwork:
Frei schwimmer #82 (2005)

K10 BRERAEM
Fig.10 Escher’s artwork
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