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Development and Design Strategy of Image Narration

MA Quan-fu
(Guangxi Arts University, Nanning 530000, China)

ABSTRACT: Asamedium of communication, images have the narrative function of conveying emotion and meaning in a
specific context, no matter whether they belong to the original image symbol or the contemporary digital image. Through
a comprehensive analysis of the image narration, This paper systematically summarizes the narration features and design
strategies of images. This paper adopts a diachronic research method to analyze the development and evolution of image
narration, and reveals its development characteristics. At the same time, synchronic research method is adopted to study
the narration mechanism of different types of images, analyze the deep correlation between image visual representation
and its textual meaning, and further study the narrative characteristics and design strategies of various types of images.
The participation of images in human narration activities has a long history, and its ways of narration is complicated. It is
necessary to divide narration design research into the study on single image and the study on composite image. There are
four narration strategies: symbolism, metaphor, instant and plot juxtaposition to complete the narrative design of a single
image. According to the difference in themes, There are two narrative strategies for combining images: One is the se-
guence combination of plot fragments, which is completing the narration by arranging different plot fragments of the same
narration; the other is a series of theme narratives, which is completing the multi-dimensional narration by combining the
multi narration plots of different events under the same theme.

KEY WORDS: image narration; development and change; narration plot; design strategy
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