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ABSTRACT: This paper aims to let culture integrate into life, let design serve mankind, and enhance the soft power of
product culture and the sense of user experience. Based on the intensive study of ritual, etiquette, and culture, this paper
discusses the space-time qualities of ritual sense, which thus provide the cultural and emotional characteristics for the
ritual design. Furthermore, we research traditional marriage culture and use furniture as a carrier for practical creation,
which aim to improve the emotional interaction experience and then illustrate both the necessity and uniqueness of the
ritual design. The ritual furniture design combined with the marriage culture takes into account the daily use requirements
while showing its uniqueness. It breaks through the limitation of the time and place of the ritual, makes the products
originate from the ritual but are higher than the ritual, and ensures the universality of furniture as service products. The
design of ritual senseis a kind of times design thought; Ritual design is helpful for inheriting the cultural and improving
both the experience and happiness of users. Furniture with “ritual sense” which is a highly emotional and personalized
product, can increase the pleasure of life, make life more delicate, and thus improve the quality of life.
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“A match made in heaven” Wedding bed: Large sedan chair carried by eight people.

Marriage bed with Dragon and Phoenix patterns and its evolution
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