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Pain Semanticsin the Context of Modern Design Language

LIU Dong
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ABSTRACT: From the perspective of morphological semantics, this paper explains the noumenon of pain culture hidden
in modern design and modern art. Pain is a medical term, but in the modern design culture, it gradually reflects the human
suffering caused by the helplessness in the face of society and self. First of al, this paper studies the origin of pain culture,
secondly, it reflects the meaning of pain behind the design culture modeling in modern times and explores the pain culture
expressed through the design language, and finally, it analyzes the pain semantics of the modeling elements of the abstract
culture of modern art. In the process of human evolution, the original inner fear of psychology has gradually faded, but
never really disappeared. With the rapid expansion of modern industrial civilization, the inner pain of people’s psychology
has gradually emerged. On the morphological semantic level and from the perspective of pain, we can examine today’s
cultural phenomena and design standards, and understand the psychology behind modern design culture drive. The mod-
ern culture of industrial civilization and various designs under the commercial background all show the cultural semantics
of pain in varying degrees. On this basis, the phenomenon of pain from the perspective of design and art is explored, and
the cultural origin of pain is analyzed. The pain semantics in design culture has a huge reaction to human psychology and
spirit, which makes it an important cultural proposition in modern art and commercial design.
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Tab.1 Therelationship between pain levels and mor phological semantics
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Tab.2 Therelationship between the characteristics of points and the mor phological semantics of points
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Tab.3 Therelationship between the characteristics of lines and the morphological semantics of lines
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Tab.4 Therelationship between the features of faces and morphological semantics
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