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The Discussion on the Perception of the Typicality of Running Script
Features and the Calculation of Typography

SHEN Hua-ging
(Zhejiang University, Hangzhou 310027, China)

ABSTRACT: In this paper, through the writing practice of the font and the test of APP character creation, as well as the
detailed analysis of the characteristics of calligraphy style, the structural analysis of the calculation of the feature dimen-
sions of calligraphy fonts is proposed from the abstract analysis of the characteristics. The paper focused on the style ex-
traction and practice issues in calligraphy calculations, by analyzing the typical characteristics of the calligraphy style of
Mifu, the typical characteristics of the brush, the typical characteristics of the structure processing, and the common
characteristics of calligraphy. Introduced the problems encountered by the author in writing more than 20,000 characters
over two years and three times, and the shortcomings in the calculation of the font, and proposed reasonable solutions for
font calculation and the research requirements of tools that could be used in font production. It provides a research and
analysis model for computers in processing the digitization of China's unique cultural heritage, and analyzes the correla-
tion between professional experience and computational feature analysis in cultural heritage, so as to provide in-depth
thinking on practical methods for interdisciplinary research.
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Fig.1 Typical of Mi Fu's three dots of water side writing style
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Fig.2 Example of Two-point continuous brushwork
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Fig.3 Typical features of the “zhi” side strokes
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Fig.5 Analysis of the expression of the horizontal stroke (The dashed line shows the direction of the oscillation)



LR 2021 4F 11 H

%k
4%

K6 “xE” 5 “fF MR TRBEEEE (£ZH)
Fig.6 Corresponding regular script variants of the
“Nan” and “Zuo” (Left-right style)
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Fig.7 Correction of font rotation
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Fig.8 Write the small regular script with serious deviations in centre and proportion
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Fig.9 Calculation resultsin font writing
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Fig.10 Effect of simulating the poetry of Li Bai
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Fig.12 The variety of shapes of the falling and closing strokes in running script
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