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ABSTRACT: The introduction of the concept of playfulness in the non-residual digital design and the discussion of its
design method in combination with specific enabling points will enhance its internal design level and thus improve the
dissemination efficiency. Through the analysis of the objective existence of non-residual play, combined with the process
and internal logic of digital design, with case studies, combing the specific links of play and mining. In the discussion of
non-residual digital design under the playing field, we can find the power of playfulness in virtual restoration, perform-
ance dimension, intrinsic value and cross-media influence, and then promote the differentiation and in-depth development

of non-residual digital design and provide further theoretical reference for the design of thisfield.
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Tab.1 The correspondence between the classification of intangible cultural heritage and playfulness
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Tab.2 The corresponding relationship between definition of scholars and design process
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Fig.1 Interactive show of “Taiping Mud”
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Fig.3 Screenshot from the game “ Canal Towns”
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