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Resear ch and Practice on Digital Protection of River Tools from
the Per spective of Creation Culture

YIN Guo-jun, WU Jian-yong, LIU Yang
(Hualyin Institute of Technology, Huai‘an 223001, China)

ABSTRACT: This paper aims to complement and enrich culture connotation of Chinese traditional river tools and explore
digital inheritance path of river tools. Based on the perspective of creation aesthetics and contemporary digital technology,
this topic uses the combination of literature research and field investigation to verify the traditional river tools of Illustra-
tion of River Tools, focusing on the two dimensions of material aspect (shape, structure, function, material and color) and
spiritual aspect (custom, spirit and belief). On this basis, the three-dimensional digital technology is used to record, re-
store, display and inherit it, so as to realize the interaction between “people and tools” and the “dialogue” between ancient
and modern times. Through research on creation culture and digitization practices, this paper shows the artistic beauty,
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practical beauty and scientific and technological beauty of traditional river tools.
KEY WORDS: creation culture; river tools; digital protection; WAN YAN Lin-qging
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