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Research and Redesign of She Phoenix Pattern Based on CGM M odel
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ABSTRACT: The purpose of this paper is to analyze and extract the visual elements of the She phoenix patterns, explore
the visual style of She phoenix pattern, and apply the CGM model in the She Phoenix pattern redesign process, so as to
retain the She pattern style while carrying out innovative design. Firstly, the She phoenix patterns were collected and
sorted through literature review and field investigation, and their cultural connotation was interpreted and analyzed. Sec-
ondly, some representative She phoenix patterns were selected as research cases to deconstruct, summarize and extract
their color elements, modeling elements and composition elements respectively. Finally, CGM model was used to trans-
form the She phoenix pattern and redesign the She phoenix pattern in combination with the color and composition ele-
ments, so as to design the She phoenix pattern with innovative and ethnic characteristics. Combined the main characteris-
tics of the She phoenix pattern in color, shape and composition, this paper constructs a design method, and introduces
CGM model to redesign and transform the shape of She phoenix pattern, which proves the effectiveness of the design
method, and provides a new idea for the redesign of single complex She phoenix pattern.
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Extraction model of design elements
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Tab.1 Extraction process of pattern color
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Tab.2 Deconstruction of pattern shape
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Tab.3 Extraction process of pattern shape
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Tab.5 Extraction of composition elements
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