F43% H 4l o T
2022 4% 2 PACKAGING ENGINEERING 415

W AR Z R F L RIP 5T R R

7
ChPgAb K245 B2E B, &+ 030800 )

HWE: B REALL I HAZHLRTRERGRFUREPFEFLER, FiE ALBTRLRKAY P
&, AREEEALA AL B I A A S KR IR AT EARE | AN R A, SHIE R AT B F AR
Bl RMF I EENL, RGRNER, NEEAH ., RLKE, B8 EZXFE LAFZRAARLT
RIS L L B R L RBATIRIT, RERLRRA R AL STk, HEHetaL
BF R An TR A # )  FRG KRBT R, &8 HFERIPE LTG5 KT ARG A # 4o K 69 3K
#1E, WAMAFREANEZRLS SO FFT &, MIFXAEN RRITAE, RMUAR S RAME Sk TAE6G L
ERE, REEP TG ER, TRE ARG TFRI-FEBRAHLETRER, EX—FLRBX
Wi ZRHT, A R IR A R

EKEER: LB HFHERP; TR

hESEE. TB472 XiktRiRE: A X EHS: 1001-3563(2022)04-0415-04

DOl : 10.19554/j.cnki.1001-3563.2022.04.051

Digital Protection and Development Strategy of Shanxi Paper-cut Art

YANG Shuai
(College of Information,Shanxi Agricultural University, Jinzhong 030800, China)

ABSTRACT: This paper is to explore and summarize a more scientific digital protection and development approach of
Shanxi paper-cut art. Taking Shanxi paper-cut art as the center, this paper holistically and comprehensively summarizes
the characteristics and development status of Shanxi paper-cutting from a theoretical perspective and points out the ne-
cessity and realistic significance to the digital protection, and then delves into practice to discuss the digital protection and
development of Shanxi paper-cutting art from the perspectives of propaganda innovation, interactive experience, informa-
tion base construction and professional talent training. Finally, it summarizes the broad space and more possibilities for
future development, so as to create more greater space for later related research and practice innovation. Digital protection
and development is an effective way to innovate and develop Shanxi paper-cut art, and it is also a scientific direction
worthy of deeper excavation and integration. Doing such systematic work can not only make up for a lack of traditional
protection work reality, improve the actual effectiveness of protection work, but also further disseminate and promote
Shanxi paper-cut art with the help of advanced means, so that this art form can last forever and blossom into a dazzling light.
KEY WORDS: Shanxi paper cutting; digital protection; cultural construction
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