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The Spirit Inheritance and Reconstruction of Chinese Classical Utensils
in Contemporary Cultural and Creative Design

JIANG Peng, FU Ye-jun, LI Shu
(Southwest Minzu University, Chengdu 610041, China)

ABSTRACT: Under the joint effort of ancient literati and craftsmen, the great uniqueness of Chinese classical culture has
been materialized into the shapes, patterns and materials of ancient Chinese artifacts, which contain Chinese philosophical
cognition and ethical norms. Studying and re-understanding the "Chinese spirit of classical utensils', creating contemporary
values in modern artifacts, and embedding Chinese culture into modern cultural and creative products can help to tell
Chinese stories well in the international context, spread Chinese context, and practice cultural confidence. Through the
analysis of excellent typical cases, we should complete the cultural excavation in ancient artifacts culture, do a good job in
cultural classification, discard the dross of culture, and promote the fine cultural essence. Through qualitative research me-
thods such as interpretation and comparison, we should implant modern design methods and technologies, and form a new
logic theory of modern Chinese cultural creation design. Modern manufacturing industry has entered a new stage of "intelli-
gence and individuality", bringing more opportunities and challenges to cultural and creative industries. Cultural and creative
design education should be oriented to the local culture, strengthen the humanistic quality of design talents and the deep knowl-
edge construction of Chinese arts and crafts, so as to complete the reengineering of Chinese utensils spirit in the new era.
KEY WORDS: cultural and creative industries; utensils spirit; reengineering

w RS NINT, e WAL R, KES N T st NRAE T 2,
ARG SN A RRAERCT R A AR R BB T T AR R R K M AR Sk RO
e, BlE TR T ACIEF g o, XA Ciks SRRRYEIRE ST, BT LATEL AR A i, AR

i B 2021-11-12

ESTH: Wl 55T TALALSHFEE LT AN T LT = LR 7o F0RA 58 (GYSI2019-010)
fEZ . #m (1976—), ¥, Mt, 1%, T2 H @A T kkit,

BEESE: LB (1976—), K, #Md, #IF, TB2HRH @A EREHT,



4 43% 6l

FEMEAE . HACRIBT P A b E SR e AR S P 253

it B b SRR SO A s fERHZ b, AR R
AT IS S 2L, L TR Hh [ SCA T4 R 1A
WF SRR R G T, PAESCIRA R &
Y7 SO ZE R, AT, AT R ECR T S0
H, XEUR AR P AR R DURHYIT
i, aeISCHGE L T A Z BT R VE T SO RE
OB ; FERMEEA . HI T Zah o WS 45 2 )
EHARBIERE, el T ARWRHER L ; Bga,
LAZ9 | Bdv . AU IR a2, i
FN TSR M P H R K AR 1 T HR A
DT U R S U RS e o7/ B R AN 11
T IR RS SO MIBLE B SR TR A, A
T (FTIL) (st zae ) CEMNE ) 5884 3C
LR

1 hEHKFWHEHRH 5

WA UE NGB, e B s, A
FILERNA, B SE RN 2,
FERT 2P, Py NSO 7 B tas, suk
AP R i B S S5 FF s b A i PR B < P
T 5B b, W4 E (S ) BART R AR
R T BT W BT 7 5 35 BT 0 7 A s R, IR BT Y
e, WA LS R R B R SR,
Rk =R (LR (W= e i) I B i R 2 T i
PRECRZBAE RO, R B SREh, 44
KRS TR A S5 o 45 SC I ERAS 241 [R) K
MAEEAR, AAFERIE %7 %3S kS
YA, ULE 1,

Bl 1 AR SCHAE m 2

Fig.1 Different artifacts from various civilizations
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