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Resear ch on Design Deconstruction and Application of Cultural and
Creative Elements of Bronze Drumsin Guangxi

PENG Rong, LEI Lu, CHU Xing-biao
(Guangxi University, Nanning 530004, China)

ABSTRACT: The paper delved into the strategy of extraction, design and modularized application of 3D design and de-
corative patterns of bronze drums in Guangxi, in order to integrate the culture of bronze drums into style of contemporary
design and promote the inheritance and innovation of the bronze drum culture. First, typical samples of bronze drums in
Guangxi were collected from museums, the internet and literature. Second, the paper summarized the fundamental rules
and visual effect of the 3D design and decorative patterns of the samples so as to extract effective lines and typical pat-
terns. Third, a modularized pattern database was built by redesigning the graphic elements with the design technique of
deconstruction and reconstruction. Lastly, the patterns were presented as a lantern design case for the Zhuang Song Fest-
ival in Guangxi on March 3 on the Chinese lunar calendar. Through the modern design technique of "summary-extraction-
deconstruction-reconstruction”, the 3D design and decorative patterns of the bronze drums were applied in contemporary
design, a method that not only adds more cultural value to products, but also promotes the inheritance of bronze drum
culture of Guangxi in daily application.

KEY WORDS: bronze drums in Guangxi; deconstruction; ultural and creative design
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Fig.6 The generalization and extraction step diagram of the copper drums decoration pattern

XS 16 T PU AR B ST | 50 EY 0 S B
B ULIE 5—6), AZAFFH, S S H B AR AL
e KBS RS E S8 R L S A 580
ML AL, RIS, BE0, B, mEL. B
S (ULIEL 7)), SThn e i A B i LATLAT [RTE FI P 1
BTG AE B S B PSRRI, LUK FHEOR AZ LY
BERURE 5 o By i ) B AR 550w A9 S ) [ 20 S H
BEY. WYL ERL, WS, 5RO, B —=Au
LRHEFE, KPS, MBS, B FALL,

B0 = fmaErtar, o, B8, S8 (WK 8),

R TG LR S T AN CE SRR ST SE 3
A B AR AT, 0 g 28 LD L B R v | BRI
O KB SRR ARE, KRS, R
HEar, LRSI E G50, fi8r, 8Rar,
NGRSO W W gk, WA 9. fEiitid e
H, ATARAE S | B S ER A BURA X o
SO BEAT R M B R B B A, B S0E A1
RIERY LG AR 80, P ATREESC . PRI, R



301

WS B R K 0iE AT

A‘G%q

543 3%

£

i

BT TR MAEA R I, ik, 4 5

Wi, WA 1.

AEERIEMESE, 12 A

AR B

=]
=

o Phik

B Sy A, BT T SRR S | SRR~

ftx

GHE
K&

g%
Galy
GRE
GRY
GEE
Gt
GEEHE
GEE
GE
GEE
A
b.5723

G
GREAME
GRE
.02 (68
G

Gz

o2

55
GYERME
G

EAS

GOBHUGE
GHIY

I P
WO < ™NO WO oo

ot e g e

GSEEWGEYE

T 6 1 B

Fig.7 Freguency of decorative patterns

&7

&
E
e e YNEESEETES

Fig.8 Frequency of decorative patterns

&l 8

GHEYH=UTE

%Y ERAHE

G GH

GEO
GSEHWGH=RE

- - - -

GES
GEE
GED
5™
HRH
Gl
GELY
WGRE
GHE
GEE
GRE YRR
5%
LR
b
GELEHE
GAB
GREHE
GHEH=1HEH
GRk
Gl

%5
GAH
GEE

wE
G130
G GH
GH

GOBHUGH=RE

Bz
GEN
6%
55

P
e
GYRAE

1 G
| GHY
1 GSEHNGEE

GOEHUGE

GRS SESEYTES

Fig.9 Freguency of decorative patterns

AN

9 4

]



302 (O 202243 J
x1 ABRHERRUTE
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