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Design inspiration and Strategies of | mage-Text Fusion of
Graphic Sealsin Yuan Dynasty
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ABSTRACT: The paper aims to summarize the organization relationship of the image and text and the management
strategy of the printing surface through the analysis and induction of the characteristics of the integration of the image and
text of the graphic seal in the Yuan Dynasty. On the basis of the completion of the excavation and protection of the tradi-
tional cultural value of the graphic seal in Yuan Dynasty, it tries to bring beneficial thinking for the transformation and
inheritance of traditional visual classics in contemporary design. Starting from the historical and cultural background of
the integration of image and text of the graphic seal of Yuan Dynasty, this paper analyzes the causes and characteristics of
its emergence, and on this basis, sorts out and discusses the strategy of the integration of image and text of the graphic
seal of the Yuan Dynasty, and its enlightenment for contemporary design. Different from the Pre-Qin and Han Dynasty
graphic seal, the integration of image and text is a significant feature of Yuan Dynasty. The integration of image and text
has a diversified core construction logic of conformability, multi-level meaning and multi-element collision. The graphi-
cization of text, the popularity of elegant culture and the concise seeking common ground while reserving differences of
symbols are the specific responses to the needs of the integration of images and texts, the needs of citizens' culture and the
needs of formal laws, which become the effective entry point of modern design for the inheritance and transformation of
the pictorials of the zodiac of the Yuan Dynasty.
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Fig.8 Red-crowned crane seal of Yuan Dynasty
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MR T AR S0 03 B £
P S B B AT SR PR TE R 2, B 35 A2 0
SR L TER HBENN O, R LSCF R
EARARIY . 7 ELAE SCF AL R (3R ek
TRBESCT 050 2 3, SR L SCT L FEE 4L,
-
32 BXMUHANEE

JCACH B BN I8 2R MG, 7R I S5 ok
ARAC — Bt (o] ARG SN £ R KRB EAE " H
“IRIES” BRI ERBOTE, STTAEIEEIRR
R AL 2 1T YRR SO . B2 ARBIFKR,
KAWL T 2 il fedk, HoR R ERANLS
P

TR BR . mER GG e CEsLr) o, #
DUBEN R “IEZ” M “IESE”, [RHANRITH
BRI T B A AR o X Al B AR B IR 2 R
FIHJE PARSC AN LA B BRI o TR | R 45
ANy, BIEE R REREIGZ Y, A,
PPAO: g SRR ZERLUEME, R OR
fRE] . “HAZHRIE, 5. B k. K. AP
ZRAEED, IEWNAZ A, JETCIE R, AN BT i
Ho SMHO “ER Mg W el d,”
{ERC UL H FE B A JRe 64 D R SIS ME 6 B, B 2 ENEE 4 e
VPR E A MM Z S, BEE a8 580 Uk
&, DU, JTARTRaN . ORER Y, R
5 OUHET CERT 5 BT RRE, XISLin
FAAE o RBTRYL, BTSSR ARIERZ . BB
LR, PRS2 AR AN SRR A, A HA
Ol o Bt A R AN R R SR ARG DL, e
— B AT AR IS ARG R . SRR
TEFAAL G 22 L) s R v, AU 38 i A 4t S0 fe
PRI it A8 75 B vy 5 L, T 4 ot A ED B0k i e
ST IE AL, K52 i B R L, f JE A2
ML 2R B A BT CR Z o STUH R ENIE St T
LA WG, . R AR SRS
PRRLFHREY, X B2 AT, A I 0 465
KPR Jra i

WA D7, JLT i Sk 5 320 3k, HESC
S5 a3cfe, #REAWE G ML R . 5HE
Ep—, JTAUBI/NGE . IR R R B L2 B A S
e, HAARE AL T AR H AL, Rsest i
VERAIIRA N AR E % o HASZE 24 BTl AR 50l
XbVERT CET CMEH T AR RE M R ST BRI,
ULPE 105 FIEZE L BOHImETEGRR LT R
B, ToA TN RESCAEANA RO T 5% i B i A B
BG5S EFR S . oA H B ETd R, 410
BT TR AAZ A I 2 AKX 28 B R i 22 3208 AR
R, WARCHEE FCER A LA R R Bfert.



4 43% 6l

T e oAU JEED Y 1 SCRE S SR S BT S R 385

K10 @irsiLe 7 Skt
Fig.10 "Kindness" font design of Takahashi Yoshimaru

3.3 HSRGNREER

AT HIEE A EN A ME A B, Do T8 105
FERNAE B BR 1, oA A BT A AR IS O =
o NBEIC, WFEARSCFR A GRS T 5K
G T WL H BT aE . B —Jri, JoftH
FEED i SRR B IR AT, 20 R 21 R e
Jl— AR [ 1 o SRS TR o X Ak AR fh 22 5 9 3
P, SRRy BERPAILAE T IR 1 S5 T B SCRL & i R I
PUE o

XPEPERL, TGRSO EIA R HIBED, 53k &
TEMZEE WU ENE B B IR SOE N SRk R 56
ftfa, JCARAL TIREZEZIZA “FhaksL” Zif, L
B8k N AU S 3ty 2 SCERAB LI N %, GESKR E R
i AET 5O, BAAREBLHIEETN B
WA MOCREGT, MEERMEZ . HE I ENA L
JC S B 7 2 A AR, S B AR R B R AR ROIR
Ao HLEE AL FC BT by DUPR AR 2 U7 B T — 4T 1
e, A Tl AR 28, 2 T R E AR BT RAUE
B U P SR A AR, B IR A A JR 22 SR O
U L ENTEHEAG R SCAL & G R I, RS Lt — Y
W, BEAGELLEIE g F b AL 35 30 BA RIS
E, BB SIRE/NAST], LA ED =6, b A
TR SO R/ MRSE BRI B H i 7 B F A 35t )
MPREl. “Zhk. ENZITREL, XZAIE, BZk
g, Jorstar.” SufUH B ENAUEDE B2, Hdh
MSCF AR B R, B S MR, B[R
SRRK A

e ARBET AR B AL R, A% RO
TR, M2 N3 TE o0 32 90 KU 79 i (9 T8 202 R ik
W], 33 A2 T AR H T B 2 BT LA JRE e s e A4 1L
TR X RO RE LR R B R TA R EN
AR AR T 7R HL 52 (Rl al oy L ) i e 24 S0t |
BT IR0 BCCHIE S S DU RN B &, BT
FRIAEE 2, AUE I T TR RSN, R
f 5B TR BRI T 5, WL 11, TAE 4
ERACHIREF Z T, 96 A2 [ BTl 3 SR AR BAR A5 485
PR €0 SR e — A mr 1L

Bl 11 (FTATPg L) FRE T
Fig.11 Font design of "Kekexili "

4 Z5iE

PSR oA TR BN R AR, TTT A T
PR ESCRL& RA ZRALIE Y | ZRRERIZ
TUREAEAVRRAE . IRELA SRR A, SCTFRIEDIRAL
THE ST ) R AR 1 AT Bk SR [ A7 57, 20 & oT
TUH T BRI SCRE S R L 17 RSO SR A 3% 0
RN RN TV TAws e pUN . STRAWERIACIBeE <L g
UL ) R, IR AL EDE M 2 48, A fE
FLIE B RS8R R 2R R4

S E k-

(1 5. Pt h EIE R Z e R AR, f st
SRR R (LA 51T, 2018(6): 155-159.
HE Yu. Multiple Representation and Interpretation of
Patterns in Graphic Design[J]. Journal of Nanjing Arts
Institute (Fine Arts & Design), 2018(6): 155-159.

(2] skmm, /N BT OBR[D). Z0HEAF AT, 2017(5):
156-160.
ZHANG Li, CHU Xiao-chan. New Interpretation of
"Monogram"[J]. Studies on "A Dream of Red Mansions",
2017(5): 156-160.

[3] #m iz, RACAEM b i 4R 52 362 N b [ SR 4,
2019-06-09(5).
Yang Hui-quan. Zen Aesthetics in the Monogram of Song
Dynasty[N]. China culture daily, June 9, 2019(5).

[4] ZZE. s e Adras . JUE TR ZE e gl K
S HABLI). v K A 4 1), 2019(6): 71-82.
LI Ling. Investigation on Fuhao Tomb's Lid of Stone-
ware with Dragon Knob and Jiugou Tomb's Jade Seal
with Dragon Knob[J]. Journal of National Museum of



386 fo, %

T 7

2022 4F 3 H

China, 2019(6): 71-82.

[5] BAEH. Rt kv MORIEEI HFR[J). %M,
2015(4): 126-127.
ZHAO Zhi-yong. The Research of Metaphorical Design
Methods: From the Source to the Target[J]. Art & De-
sign, 2015(4): 126-127.

[6] fRiRZ, ESEH. YN IK I SO b iy B SO R
M. B EARBFST, 2016, 6(4): 92-98.
XU Yue-zhi, WANG Mei-yan. Analysis on Fish Shaped
Patterns of Banpo and Miaodigou Culture[J]. Design
Research, 2016, 6(4): 92-98.

(71 #ia2, TER. BWS”mEsn @, §IETi
KEF2ER (fE B2 RR), 2016, 30(5): 105-107.
ZHU Ying, YU Lian-jie. Metaphor and Construction of
Product Artistic Conception[J]. Journal of Hefei Unive-
rsity of Technology (Social Sciences), 2016, 30(5): 105-

(8]

(9]

(10]

107.

5z mk. TTREESCE BB S IR 30 HX W 152
ML), HE s A S A%, 2018(5): 51-55.

WUYUN Gao-wa. The Multilingual Writing Style in
Yuan Dynasty and Its Influence on Ming and Qing Dy-
nastiegJ]. Journal of Chinese Historical Studies, 2018(5):
51-55.

e, OB B F EIH RS 2R, JEARRM, 2019(6):
108-109.

SUN Miao. Word Meaning Elimination and Interpretation
of Graphics[J]. Art Panorama, 2019(6): 108-109.

P&, AT, SO, I EE BEX AET
PR L AREF R~ &, 2016, 29(1): 110-111.
LI Xin, SHE Yi-ning, ZHOU Wen-hui. The Enlighten-
ment of Bauhaus Educational ldea to Modern Digital
Media Art Education[J]. Design, 2016, 29(1): 110-111.

( 4555 380 11 )

[9]  FoctE. 20 thad — = 4R Oy i rb 19 2o eI G ik 2
[J. FEARKM, 2014(3): 59.
CHEN Wen-ting. Interpretation of the female images in
the monthly cards in the 1920s and 1930s[J]. Art Pano-
rama, 2014(3): 59.

[10] KPR, AR R EAH % R B R A5
[J. 1235 T #, 2018, 39(24): 120-124.
LEI Yong-zhen, ZHU He-ping. Female Images in Cos-
metics Packaging in the Republic of Ching[J]. Packaging
Engineering, 2018, 39(24): 120-124.

[11] ZKE. FETHECGEEAHE 1 i B R s R
[J. HL#iit, 2010, 27(4): 40-43.
LI Yong-feng. Research on Product Image Form Design
Based on Quantification Theory Type 1 [J]. Journal of
Machine Design, 2010, 27(4): 40-43.

[12] HAYASHI C. On the Prediction of Phenomena from

(13]

(14]

[15]

Qualitative Data and the Quantification of Qualitative
Data from the Mathematico-Statistical Point of View[J].
Annals of the Institute of Statistical Mathematics, 1951,
3(2): 69-98.

TR, skEE, kR, 4. TR EIB A K B s A
BRI, % T, 2018, 39(22): 183-188.

YU Na, ZHANG Cong, DU You, et a. Furniture Mod-
eling Image Design Based on Quantitative Theory[J].
Packaging Engineering, 2018, 39(22): 183-188.

CHEN K, OWEN C L. Form Language and Style De-
scription[J]. Design Studies, 1997, 18(3): 249-274.

TR IR T R RN R SN 22 S R Y L AR
[J. HL#i%it, 2013, 30(8): 110-113.

ZHANG Xue-dong. Comparison on Perceptual Image
Cognition Differences Influenced by Modeling Elements]J].
Journal of Machine Design, 2013, 30(8): 110-113.



