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Exploration on the Application of Traditional Symbol Elementsin Graphic Design

ZENG Jun-hua, ZHOU Li
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ABSTRACT: To explore various attempts of graphic design on traditional symbol elements. In the process of inheritance
and development, traditional symbol elements have been integrated and promoted with various artistic aspects in various
artistic fields. In this paper, starting from the angle of the plane design, is the traditional symbol element analysis, the re-
ality of the characteristics and value and summarize the practice of different forms of graphic design innovation, in-depth
excavation of the elements of traditional symbols in the field of graphic design and development potential and compre-
hensive value, and the permeability in the development of effective collision and fusion, and explore the future of tradi-
tional and modern relations and harmonious development path. As the change of the current people aesthetic, increased
the be fond of the traditional culture symbol, combines the classic elements of traditional symbols and the plane design, is
the fusion of era and the historical innovation, is the harmonious mutual between art form, can effectively promote the
modernization of traditional culture heritage and development, in the sublimation of art effect and cultural value at the
same time al so has outstanding performance on value-added.
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