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Design Research on Digital Platform of Ancient Books from
the Per spective of Narrative Design

CHEN Yu, CHEN Yue-ying, ZHANG Rui-gjiu
(South China University of Technology, Guangzhou 510006, China)

ABSTRACT: Under the guidance of narrative design, this paper aims to explore the design elements and design strategies
of the digital platform of ancient books, narrow the distance between ancient books and the public, establish sustainable
cultural information communication channels, and make the ancient books easier to understand. Through the in-depth
analysis of the concept of narrative design, combined with literature, case analysis and other research methods, this paper
summarizes the narrative design thinking, narrative design elements and specific narrative design means of ancient books
digital platform. Finally, the Kano model is used to verify and prioritize the demand importance of the design points. In
order to adapt to the trend of the development of the times and as an important medium to explore, inherit, and carry for-
ward traditional culture, the humanistic dimension of digital platform of ancient books needs to be improved with design
thinking. Based on the commonness of narrative design theory and digital platform of ancient books, this paper puts for-
ward four design elements: narrative theme, narrative structure, narrative scene and narrative presentation form. And in
this framework, it extends the specific narrative design method. In general, this paper widens the application field of nar-
rative design and contributes to the living inheritance of ancient book culture.
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Fig.1 Framework construction of "Zhejiang humanistic digital map" platform (partial)

4 HEHFTLENEH=

Gyt BAR S0  Z AE i — MR, Wi
2R, —RYBOAEE, RGN ER

SN RS R ASABOTER 2 A OGS
W T RS G R S R K R o R R T
BHAE RS RE R SRR, SRR T
O AP AR AR B e 5 AR IR ) B T 5



314 fu, %%

T

2022 4F- 8 H

41 EERRBREYS

WO B P s S s T DU i AT S
Wt f5 5 iaess 5T E S, SR R gt
ney, S ERRGE 5 SR ISR B

BT, WTRIAEE AR AR R SR P X
W TTR A BOHRHE, JF s T BT, InfEat.
ZI5, s B MBS TN RSB T
PHOR ™ g e 3Oty it ] P 2 A BT ST R T 204l
PRBE R, R DIRR G R O BB A, S5z s
EANRERE, FF SR RE SO N U5, B T —
bt g s R EE RS v R

I3 AL AT LIRS - 15 78 2 59 ERU5 1], 42540 o 4
HRR R (8 S PN AR D Al DT Bl T R AL 1
A B0 2 vl 85 207 B 40l LU Bk A
SRR IER TR BAT BT T4 B ity 4
Fh, HhBEEMNRES ., BRI 3407
T ] A BRI S B DU 3R A7 il it

wJn, EEEGREETS, BTz,
W5 98 SR AR R B — T, ML R AR, B2
sk BT, BREESE HEh B R A R, ERRE R
D E R

42 REEREGS

AR D P — A A SO R BRI, — D E 2N
FRMTGER RN AT A SRR R A,
SRR B R P BRSBTS 2R 5
PP A Bl B e R P BRI AL, AR o it 1A 4 2
AE, P SR — A Bl i . 9 R PRAE | 40 R AR

Tl

1 HE AL 12 55

1) BERBYPIRE . — T AT AP Bl A ) 15
AR S SO AR, PR R S SO SCHR AL R
B BT AR R SRt T
SpedE” R ARG TIRE, MR TN A X
SERL, D7 R P AT OB ) 55—y AT
DA R vt A D 134T D A R RE 7 AR B HA R 5K, A
WAL P AR A R BT TR, R BRI O R
T S VAR D] 1 FIX M el 352 3 b el 1305 3, A B i
Mt TR S48/ MR, RERSHT DI P A AR
PRy, W 2.

2) ARIRIEIIRE . AT LARS B P A — R
I RESE M AR SC A, DA 2 4 H B 22 TR i 2
7, e E ARG . YIRS B )T
IR SO AR TE 2 PR ORI T QIR 12 2
RE, DIANAISCAY LA . SCEE, SCH . SCHk . & IS
EHDP RE— A1 U B 2 B 2, Hog—
TE IR o

3) MREZH I RE . P Z Il et — A~ Sty
FEN AT S B ) 5 AR R A A K P S
JZ A B RITRAAR R SR SR o 2 g ol R RO IR A R
TE S B B DU AR Bt 1A I A IIE i T RE
S P A FE N AR I RS KRB, TR IR
KAWL I REA B FR A FITRAESR

Bl LU L L 3 eI RERT oK th R AT P
PARTS QUE AR, B 27T G AT R A IR AL
LI, WOPF AR, DU s SR
ARIROCHR , TR AR A, S D FA O N A R Ik

[ ey ereey 0 |
THp: CLEE R |
= HHEHHH
e AdHk LERE®
I AT LW
2 ST |
i ARNAETAmS ﬁ?m‘

H 2 Mﬂ;'%ﬁﬁ% 2%
Aot iuEE A
i g £ u T B
[ | & Bg?

# 1 3 1 “-,‘
EEAET ek i '
m ! M&m“ o W ﬁ i
a g é,z &
I il oL
‘ jaidef

i st LY

Lol == [ ==

K2 e A il R O B IR D e
Fig.2 Reading scene of ancient books digital resource database of Hubei Provincial Library
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Fig.3 Visualization results of Dong Qichang digital humanities project (partial)
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