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Redesign of Traditional Chinese Calligraphy and Painting M ounting Damask
Pattern in the Cultural and Creative Products

WANG Wei-yao, ZHANG Yi, WANG Xian-ying
(School of Design, Jiangnan University, Jiangsu Wuxi 214122, China)

ABSTRACT: The art of mounting Chinese ancient paintings and calligraphy is one of the important components of Chi-
nese excellent traditional culture. Therefore, exploring the artistic cultural connotation and characteristics of its mounting
patterns can discover the charm of oriental culture in traditional decorative patterns. This research collects and sorts out
the physical data of ancient paintings and calligraphy mounted with damask patterns using the methods of document and
data collection and field investigation. Using translation and shape grammar, the typical patterns in the framed damask
pattern are screened and extracted to a certain extent, and the framed damask pattern is redesigned according to the de-
duction rules of the shape grammar to enrich the expression form of the pattern. Combining the theory of art design and
the law of formal beauty, the pattern of innovative design is applied to the design of cultural and creative products. By
innovating the pattern of the mounting damask pattern, the innovative design method applied to the cultural and creative
products radiates new vigor and vitality. The design and development of mounting damask patterns in cultural and crea-
tive products broadens the propaganda methods of framed damask patterns, provides new ideas for the innovation of tra-
ditional decorative patterns, and promotes the excellent traditional culture of the Chinese nation.
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Fig.1 The dragon pattern IN damask mounting pattern
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Fig.8 The application framework of damask mounting pattern
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