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A Study on Decor ative Patternsin the Morphological Characteristics
of Jiang Yongnu Calligraphy
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ABSTRACT: To study the expression form of decorative patterns in the morphological characteristics of Jiangyong's
Nvshu fonts, broaden the application of Jiangyong's Nvshu fonts, and explore the integration of the morphological char-
acteristics of Jiangyong's Nvshu fonts and contemporary decorative pattern design carriers, and promote The Jiangyong
Nvshu culture develops and innovates in the field of modern social design, promotes the unique charm and spiritual con-
notation of the Jiangyong Nvshu font, and makes the Jiangyong Nvshu font more in line with the aesthetics of the modern
public, making it more cultural and social And contemporary. Based on the morphological characteristics of Jiangyong's
Nvshu font, through the exploration of the predecessors' creation of Jiangyong's Nvshu font, the comparison between the
characteristics of the Nvshu and the orthodox Chinese characters, the stroke order, strokes, and strokes of Jiangyong's
Nvshu characters Morphology and font presentation, study its font morphological characteristics and decorative pattern
expression techniques. The three expressions of Jiangyong's Nvshu font in the decorative pattern characteristics of ele-
ment reconstruction, element patterning, and element replacement, and explore the innovative inheritance form of Jian-
gyong's Nvshu font, so that Jiangyong's Nvshu culture can be obtained. Better development.

KEY WORDS: Jiangyong Nvshu culture; Nvshu font; morphological characteristics; decorative patterns
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Fig.1 Female script stroke order

1))

B2 245 PR 2 m

Fig.2 The four basic strokes of women's script
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Fig.3 The oblique diamond shape of the Nvshu

2.2 [EENEFEHEE

SE, PRGN A o P E DU S
T BT R M TR 4R P/ R AR B AL,
HHA W E SRR 307, B A, B
AL IRDURPEEAR A AL, WL 20 BUESCFA
DA gy 3, 5 HANE A L A5 S0 iR R
B IRgm R E, L BERIES T, BN L
P REE T A 2B U R I, R I L e AR
SHFR, ML KA T A ALRE R T LA RHE
Z . WHFHP RO AR ERZITE



43K 5 204

HUKPE, A VLR AT RIR SRR AE b 5 i P SR 5 419

m, RN MR R IR LR T R
— RO Z LA B R I FE R TR &
PEMEYBA EE, TERGHB L BHE TARNA
W CREZE), EENEHNAAY, B LHBRE
THRZUENHE, IDEBWCER T2k, X—K
AL BT ST T 0

2.3 HREROES

FIRAS, AR EIOR T ST m AR AL,
I T) B T 3 A 1 ) TR A ME A R AR AR E | 2B 5 A
P AR A R AT LRI . DU RO R 2 1 5
g, HEREON 7 FEELUR, BT
S E U7 AR A . B R S m, HE
RECH “x” RO (WA 3), T 44380
RS HERE S . NTFIIES Lot 4, Hls
FOO MR R, R DR TR, REA R A R
RN, WEGER L, 7 EE—fRE, 7

—

ks

e . B i T N S

T S e T e X e

S
St

—

e
S——

e e T . S
—_— :\-"‘.'..;__ eS| @S~

S
[

K4 LAifeqibsds
Fig. 4 Traditional form of Nushu
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Fig.5 Calligraphy form of Nushu
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Fig.6 Logo for the 2004 National Women's
Weightlifting Championship
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Fig.7 New Year's red envelopes for Nvshu
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Fig.9 Sanchao Show, a brand of cultural and
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Fig.10 A series of graphic design works of Nushu fonts
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