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Book Design in Jiangsu from the Per spective of Jiangnan Culture:
Cultural Characteristics and Design I nnovation

WANG Yuan® YANG Dan-dan®, MENG Gang®, WANG Na-na®
(a. College of Art and Design b. College of Architecture, Nanjing Tech University, Nanjing 211816, China)

ABSTRACT: The work aims to analyze the best works of book design in Jiangsu, explore the cultural characteristics and
design innovation of book design under the influence of Jiangnan Culture, and propose innovative strategies for book de-
sign today. Typical works of book design in Jiangsu, especially the award-winning works of "Best Book Design from all
over the World" were sorted out and the cultural characteristics of book design under the influence of Jiangnan Culture
were summarized. The general evaluation methods and innovation dimension of book design, e.g. editorial design, typog-
raphy, bookbinding and the four standards of best book design from all over the world, etc. were analyzed. The possible
dimensions of book design innovation in practice were explained. Book design in Jiangsu is nurtured by Jiangnan poetic
culture. It has three cultural characteristics: literati character, hustle and bustle, spirit of craftsmanship. Its design in prac-
tice has become a contemporary interpretation of new Jiangnan culture. Based on creation of designer's position, it is
concluded that the innovation of book design has four dimensions: affection (high empathy, conveyable affection), inten-
tion (intentional ideas, creative inspiration), reasonability (reasonable positioning, high recognition), well-founded
(well-founded image, achievable craftsmanship).

KEY WORDS: Jiangnhan culture; book design; cultural characteristics; design innovation
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Fig.2 "The Story of Plum Blossoms"
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Fig.4 "Read Leipzig"
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Fig.5 "Chinese Screen Painting"
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Fig.6 "Typographic Design in China"
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Fig.11 "Kite History"
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Fig.12 "Fat"



943K 5 241

ER, A VRSO T AT 1R BT SCIee S BBl 407

1.3 EANFE#: s, TITEH

VLI R R 1 0, o R BT A A
BRI S BT R R AR R ER
IR, e . FEE . BEokda . 2R, L
RBHITR T e, Ot Tt . Bl 440 I
N, ENTRARNIEZIM . S mitfE “m”
[IF=3 AERGESI TN L IDUE \I47) %) 8 & SN US EPIP
FEEUHT o

CFandese. Fwmmikd) 2Rring AT A%
el i 18y 75 20 S 9 R ZEPATR AR AN ZE e, et
VRS A R R R AL @, Db Bk — ik,
0 TN H RS A3 AR A R
FLYAN, S AhA, BCLBORITBRIARK, B T
EIREFRIGE , ik T2 SRIERIE . B
THIEYE A E N T2, BitIiss o 1 A 2y
‘ot RIE, HWURSS TAEE, LA 13,

PR e it i COREEZUR ) RBUR SRS
SRERSY B BE I I BEAS , A AR NG 2, TR IR
Di SRR SRR, iR E Y B AR PEI R, J=
Bkt G, VN EMESE T, B2

FREFAOCR U RRFE 2, SOWLBE I GR IH AR, H i
I, BEAT I /N 2B, R —Fh b
B, 5l 2 AR A AR R ik, 2014 4
WA 3 B AR BB BRI IT ia A7k T 400 iy
JNABITE, A COREESUE ) 4y iX Se4E 1, &3t
UIAN 1E — Uk M A 4 [ 3 BB 9 4R 3 0] LRI 4K, #56
iR , B 3 B A 1E A S KGR AR i 4Rk A5 DA AR
DIFERR . BETHIR DT O iz B AT HR R 6 R 25 X 4 . 55
WA ISR, EXT TR T2 MU, I
K 14,

R 8 CBixk ), it imdn 2l B R, ok,
T AT CARBE U ) R G L £ /8, TR TS
&b, WSR2 JsRAF. KA
AT ] rp R B 4R K A2 T 2 2 B B — A XL ST
A PEEM R R TR [ IR A B, T
TR B —ME ORI, EH LR
KR, B R P REEH A Gk ) i PR
B3 €8 DL TR FHER G A0 Il SRR B R SC, 221
W, e B ST R DX RE, iR/ MR
JOME, BOms228, Wi I E s R
My BUREERE . s A, DL 15,

K13 (Fansest)
Fig.13 "Pingru and Meitang"
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Fig.16 "Tao Hua Wu Painting for
Sixty Years'
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Fig.18 " Excellent Collection of the 9th
National Book Design Art Exhibition"
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Fig.19 "Dream of the Red Chamber Album"

W AT REI A TN, Wil TIRMK 2 1Y
AL BT XS TEBAER, 22 Ah A I 5
FDE R, SR A, B A ] R
HNIE R 2R AR TR AR A A 1A
Fu TRBERZERG Bl aEEiesn, mah
o, I RER B, AR AR A,
HAF A [k,

22 AE: AEHYE, gIEULE

o, BWE BRI R, SLEe];
TWEARIE, REBHEINE, BENEEEAR, K
AR, BRSNS B R 2 IR A . B
BV VKA SR 200, TR SO R, E AN
Sl T2 R, ALY Z) T RUR LAl L
S R A o SEPR EARJE ISR TT, EARAER]
TR R LRI R R AR AR RS
(22 TTIR , TE BTt i o R IR AEURS v vk 1 A AR f
AIAERI T 11 ) TORAEA T (R uk)IEZ]) Em b
R —T1, M A PR B B T B
LA 22,

CRukNERZ ) ws AR BAE, Bt aE
JEREFE AL R R R (k)1 ) R v
ISR RO, S AR E i B AR it F A
FreE WL e, B itk mRHESHBIR, HiE
ARG XIFRAS . PUEATED | &5 H R R F 20 S84
dh, o B BRI LRE, LR
W, WEEE, HmsERe, LRERE; T
SRBEUESE, B E ARG BT NUR AR, B
ZZENHCE CJTT Tar, AU R s S A
LRBHAER, KRB, TGS, STRERT
IR o 2017 4Fi2 A5 Bt o AR 3G [ B ] R4 5 ey A&
R e o A

B BT CIRERIE R AETT ) 5 [R4F AR
AR AR LA T 5 R TT RO R A R, B
— LS AR, e ok iR T T
JUAHET, B HEERILME, T, Bt ImfE e
GRALMET, HORMATRF ], AL EURS R
HIEE @ R R, R AR, IR
BUREE, QAL FIRSIET . A B4Rk R AR
Mo, HPIAHE, EEAJE L BB A 2 B

Kl 20 (VLR SCe A )
Fig.20 "Jiangnan Culture Series’
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Fig.21 "Aestheticism”
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