a4t 4l o T
2023 4% 2 PACKAGING ENGINEERING 351

S A I R a= oL ES S A

=)z =3
(PR B R 2B, 5T 210031)

ME: B8 AR TRBEIMAFT NI FRKEA T 5 2%, F&k I RREIOTRE, I FRE
E 5 HIRIAH LB W IAF T MR T E - BRI B E kit ALK A 4T
T oM feidfit; RET A ERREX T ZEREMBER | R TR B & X ERTAT
B TACAF 5 6 TR TS Rty £, R BIET S LA = B RBEA | Rt A A A A
BBy A B A; IR AT 5 ) F R AT P e B R R AR A T AT, &R B AL S B £
B R, TR A &, AR IR TN E, BRI E R @ D=2
REMBRGEE A7) £ inE X RS T Mt ik, SAINEAENOE AL, &XAFE okt
F &8

KPR BT LAY F) FR R, THRTHIE

hESES. TB472 XEAFRIRAS: A XE4S: 1001-3563(2023)04-0351-07

DOl : 10.19554/j.cnki.1001-3563.2023.04.045

Train Coating Design Based on Regional Cultural Symbols

FENG Ming-bing
(Nanjing Institute of Railway Technology, Nanjing 210031, China)

ABSTRACT: The work aims to explore the design method and theory of train coating based on regional cultural symbols.
The concept of train coating design, the relationship between train coating design and regional culture, the composition of
regional cultural symbols, Roland Barth's cultural code theory and Yang Yu-fu's cultural code theory of design were ana-
lyzed and discussed; The three-level structure model of train coating design and the transformation and application ideas
of design culture code were put forward; The coating design scheme of Ningbo City train based on regional cultural
symbols was designed and tested. It verified the effectiveness and feasibility of the three-level model of design culture
code, the transformation of design culture code and the application ideas for the application of regional culture symbolsin
train coating design. The integration of regional cultural symbols into the train coating design can reflect the characteris-
tics of regional culture, convey the connotation of regional culture and shape the image of regional culture. The
three-level structure model of design culture code can provide analysis tools and design methods for train coating design,
and realize the creative positioning, meaning communication and design performance of train coating.
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Tab.1 Contents, principles and functions
of train coating design
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Fig.1 Training coating with the theme of regional culture
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Fig.2 Composition of regional cultural symbols
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Fig.3 Three-layer structure of culture code
for train coating design
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Fig.4 Cultural code conversion and application ideas of train coating design
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Tab.2 Identity of Ningbo regional cultural symbol (top 6)
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Fig.7 Final scheme of coating design for Ningbo intercity trains
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