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Digital Design of Cantonese Opera from the Per spective of Embodied Cognition
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ABSTRACT: The work aims to discuss the new mode of digital design of Cantonese opera as the intangible cultural
heritage based on the visual threshold of embodied cognition theory, in order to improve the audience loss caused by the
time-space gap between intangible cultural heritage and audience and the traditional demonstration of observation culture.
The present situation and pain points of Cantonese opera as the intangible cultural heritage in the current stage were
mainly described by analysis and user journey diagram. At the same time, the key words of embodied cognition applied to
various fields in recent years were analyzed by Citespace software, and the design mode of reappearance, immersion and
coding embodied interaction was put forward by embodied cognition theory, which reconstructed the percep-
tion-body-environment relationship of intangible cultural heritage communication, and provided a design mode with
strong immersion and cultural identity. Finally, the digital design of intangible cultural heritage was verified by the inter-
active works of Cantonese opera "Put on My New Clothes" and "Face Changing". The digital design of Cantonese opera
culture can be cut from the perspective of embodied cognition to provide a new method for the research of digital design
of intangible cultural heritage by reappearing Cantonese opera scenes, immersive interaction and cultural identity coding.
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