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ABSTRACT: The work aims to make an in-depth study on the decorative and cultural characteristics of classical furniture
of the late Qing Dynasty in Chengdu Chunxifang. Based on the investigation of over forty pieces of classical furniture |eft
in the Qing Dynasty, such as couch, chair cabinet, bed, washstand and wood carved Buddha screen in Chunxifang located
on Zongfu Road, Jinjiang District, Chengdu, the distinctive decorative characteristics of the feudal aristocratic classin the
color, modeling and materials of classical furniture were analyzed deeply from the perspective of design and the cultural
connotation of classical aristocratic furniture was explored combined with the historical knowledge of the Man nationality
in the Qing Dynasty to put forward the inheritance ways for the classical furniture of the Qing Dynasty in Chengdu. Ac-
cording to the characteristics of decorative colors, shapes and materials of aristocratic classical furniture such as couch,
chair cabinet, bed, washstand, wood carved Buddha screen in Chunxifang, it is reflected that under the background of
great unification in the Qing Dynasty, the aristocratic class gradually integrates its Shaman culture with Confucian culture
and Buddhist culture under the leadership of Man nationality in order to consolidate the government, and finally makes
the furniture decoration and culture of the Qing Dynasty glow with more dazzling light. Therefore, in order to inherit the
classical furniture of the Qing Dynasty, it is necessary to put forward three ways of imitative inheritance, innovative in-
heritance and educational inheritance, which has important theoretical and practical guiding significance for inheriting the
tangible cultural heritage of Chengdu and realizing the contemporary economic, artistic and cultural values.
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Fig.1 Architectural appearance and interior space in "Chunxifang" on Zongfu Road, Chengdu
(the original site of Changfuguan Street in the Qing Dynasty)
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Tab.1 Investigation and analysis of classical furniture of the Qing Dynasty in Chunxifang, Chengdu
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Fig.2 Couch of Man royal residence of the
Qing Dynasty in Chunxifang
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Fig.3 Classical arhat bed, washstand, table and chair in cumbersome shapes
of the Qing Dynasty in Chunxifang
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Fig.4 Classical beds of the Qing Dynasty in Chunxifang
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Fig.5 Chinese table and chair combination in Chunxifang
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Fig.6 Wood carved Buddha screen in Chunxifang
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