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Visual Analysison Bibliometrics of Design Narrative Research in CNKI
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ABSTRACT: The work aims to make a quantitative visual analysis on the literature of design narrative research in China,
in order to objectively and credibly interpret the characteristics and dynamics of design narrative research, and then obtain
phased overall cognition. Quantitative analysis and qualitative discussion were combined to make a quantitative visual
analysis by VOSviewer and CiteSpace with the core journal literature of design narrative in CNKI database as the data
source of the research. Based on this, the hotspots and development trends of design narrative research were further inter-
preted and discussed. The number of design narrative literature published annually within the search scope shows a rapid
upward trend, mainly focusing on theories and concepts, utility and value, practice scenarios, media and forms as well as
ways and paths. It presents a diversified development trend from the introduction of interdisciplinary theory to the con-
struction based on the design discipline method, linguistic symbol interpretation of design concept to the construction of
design experience and space-based categories to various design themes and pays more attention to the meaning structure
and emotional experience of narrative for design, and emphasizes the personalized and differentiated expression of narra-
tive for design.
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Fig.2 Co-occurrence clustering hotspot map of key words in design narrative research

EANE =
ﬁgﬂﬁhﬁi%
L L o
ulﬁ&’:
B g
i€t
6;('“‘3 §-7- m&ﬁ o TS
ZEFT §§m llhigrt q;1i%ﬁ Hraat
254 & */\ ”
?ﬂﬁﬁ%i ﬁﬂ f;.l TERNeIT TREX
Txh . %, o ®
sot . s | S
mage o |a‘j§x£ I ﬁ?ﬂso ®on
S DA AT
mFﬁ&n j.'
. mEER < Ie=
SRR = Vi
nELR R ‘ W‘ %’mﬁw F"‘i‘*
fedae S 4
i MBS B S
MEZA
x«:ﬁﬁr@uu‘ st o L —H
eagh v
L
— S
s
o ﬂ :
#1508 R HIEME HAZSERE SRR
RO RSB IRTH A ER R LR B IRIHEARN B RIHEHARER

K3 BT AL AT o ol i)k B R 2K ) 2% & 1

Fig.3 Co-occurrence clustering network map of key words in design narrative research
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