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Innovative Design of Traditional Food Utensil from the Per spective of
Cultural Symbol Translation
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ABSTRACT: The work aims to study the process and method of the semiotic theory of Charles Morris in the traditional
food utensil design with the traditional pickle jar as an example, so as to explore new ideas of traditional food utensil de-
sign and excavate the innovation path of traditional food utensil renewal, thus carrying forward Chinese traditional food
utensil culture. Based on the semiotic theory of Charles Morris, the translation and regeneration model for the cultural
symbol of traditional food utensil was constructed. The cultural connotation behind the traditional food utensil was inter-
preted from such three dimensions as semantics, structure and pragmatics. Then, the semantics, structure and pragmatics
were introduced into the design process. Combined with the related research methods such as user research, product de-
sign, etc., the modeling elements, structural elements and functional elements were obtained on the basis of interpretation
of symbol contents. Cultural interpretation and innovative design of traditional pickle jar are carried out through "ex-
tracting modeling elements from semantics, anatomizing structural elements from structure and defining functional ele-
ments from pragmatics’. Then, the rationality and feasibility of the model are verified, which provides an extended idea
for the updating and development of traditional food utensil.
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Fig.3 Regeneration model for cultural symbol translation of traditional food utensil

TSR RICER, WG Gr . BRI R
5, WHUE AT S IBES o BETE SURTE—E Y 3E
R, g 7 R BLH ORI, BT ) B T
MSCIEER, AR GAE, B3 SCess, RISCers s
(Y BITARUO . ITE S R, X SR AF S TR S Rl
JHEAT T 30T, I R . A . B AR
Wk, PRBOCCIRRIE, Fest s, ke 1
7 i i A

2.2 BHBAIEHRER

AR 2 WIE ™ 4 B R Z A O R, AR A
FREE AL AR I S 1 A I 1 i 56 5 A A
Jiy . NHRAEH L BRSO R 2 o 16 el e 7 il 1 23
AL AR FIEEBs FEO, E 7 i Jm) B 4 1 A 25
PR AR ; AL BRAL T RGN iy, AT RS0 b
RN i Z IR A S R 5 2 o DT = 1 R R 1Y
TEGE B ™ S HEAT S AR A, E TG D RE SE 32 X0 HF
fift S A 5 TR > A AR D B AR AL | T BESS . U L
SEIT WTBEAT AT AR, AT SE 7 A O A5 A
23 EREXMREER

T AR X 7 W AL (G R AT, E g™
T2, DARCHAE H R AR T e T
i JE 1 i LR AR AT 2 R DT LA 85
W R EI A B AR ORI 1 35, 75 25 1™ bl
AR BE o | 3 B A5 S5 BT B R R AT 5 10
AN FHPRET o DTHE 2 0 BE 3 B A G B0 ™ il 19
T A, ARMAZ S s oKk . il
IR L RBEVIR . P IR AR P SO 5 it
TRA WA BN S R
BUSETT I8 X P ARG 7 i i 9 R A 5 1 D i
13 TR, T SE B BEAE AL G & 7 a1 T SR E
{5 il T IRE, R . AHLAEH ATk

X 77 sty ) TR 058 R 52 LR B R AT 0 A, LA
e .

3 EBEAXIEHNFSHEIE

WREIR RS S Y B AR . R ST HEWT, B
LS “BUOHE” FDUR “RUSHE” SRR
AR WSIEEER T S AR A TE R B, 7ESEH]
P BhEE T 3e S B SE SR A A AT Y
AR TRMAE

AR 3% KSR S L R TR L B STk
TORIR AR 508, A5 22 it A B,
WFFAL G R In O FF 5 1 o DO SCA S IR gl $2 10
SEIRHYE A BORAEITR s IR M PR AT
B 7 i 2R s IR A BE R R S 5, #2548 H
Tk o VA RHE G H0 S35 455 S B0 SO i
3.1 AXIEHIE X fRIE
311 @EAE X

IR PRI M. B0, B KT, DlEs
PSSR IR IE A ], 6 e B B, AR 5 IR AR
JETRRE/N, BARSIFR A 8K, KI5 7 A, SR s m 2%
RN RN BAE , RAK B IFTeAs ik, (Hoh Tabh H £5
KIBEWENIME A BT, kR — SRRk
R0 g TR SR A Y SR A A 1 [R] B RT AR/ b THT
L, R O B SEIAE TR A N B Y,
SRR IE T 2R BT AU A8 4728 o 3 L A A 0 5 ds
RGOk, VLT, SR S AR SR 1Y
WERVHAT IR B, RN, DMRIEEZ 5 142
Badfirp, U5 MO B2 EAN SR B85
M ZE i, VIAARRIE , Rras A o i Y | IR 7
FRIATY 325 el A e AL T B A AL, 15931
Inds . IniE . sk 3 ERA I B S K L 4.



334 1 %

20234 4 H

¥
%
Iz
%
]
#
%=

SAVE, $E%, TAEFESLTE
20, SRR, IR

_________________________________________________

1
i

SEER, SH%, BEEN,
PHEK, FWVNASTIRER

InMNESIFREH, BETIRY
AEAR0, KO

______________________________________________________

_____________________________________________________

i3

I 00 OC

_________________________________________________

B 4 eis A e
Fig.4 Interpretation of the modeling of pickle jar
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Fig.5 Interpretation of the color of pickle jar
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Fig.6 Structural analysis of traditional pickle jar
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Fig.7 Detailed structure analysis of pickle jar
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Fig.8 Product coding process of pickle jar design
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