#a4t H10M % T R
202345 A PACKAGING ENGINEERING 395

ETHSZERTHWHEBEXMNmE IPAX

Fin
(T K., BT 530100 )

TE: Bty ATHSTFERE, FRAKBRE TS = mey ik, B840 L8 = edr ik g, 37
4 LA IP 4R /2, RGO FHRIHm A, EHTHRARR §HEE, Fik FIARES
MR RAME I RIBE R ERE, AEIMATF =5 bI5S, MiEL., &M, ERF
B R SRR IR E NS, PSR LA S IP R A ALBER . 4 AT HESReNiE L. EM L, B
FARBIAREINANT, FREBEH L) F o IP FAHBE, BRAAREEH TR AT ik F I T
BB F GG RAT RSB G T4 8] S48 8] IP A bk

KEBIE: A5 F; W4 LelF a0 IP

hESZES.: TB472 CEKFRIRAD: A XEHE: 1001-3563(2023)10-0395-11

DOI: 10.19554/j.cnki.1001-3563.2023.10.045

Zhuang Brocade Cultural and Creative Product Design and
I P Transfor mation Based on Semiotic Theory

WANG Ying
(Nanning Normal University, Nanning 530100, China)

ABSTRACT: The work aims to interpret Zhuang brocade artworks based on semiotic theory in modern context, so as to
propose a new methodological system for Zhuang brocade cultural and creative products, innovate the way to transform
Zhuang brocade cultural and creative IP, enhance the cultural influence of Zhuang brocade cultural and creative products,
and promote the revitalization of rural areas in ethnic minority regions. Geospatial database technology was introduced to
build a pattern database to collect data, and Morris semiotics triad was used as the theoretical guide to interpret the deep
connotation of Zhuang brocade from the levels of semantics, semantic structure and semantic use and construct a pattern
for 1P development and transformation of Zhuang brocade cultural and creative products. The semantics, semantic
structure and semantic use of Zhuang brocade are sorted out and analyzed in modern context and the IP development path
of Zhuang brocade cultural and creative products is proposed. Then, the transformation of Zhuang brocade cultural
resources into industry is realized by applying contemporary marketing means and methods, which eventually forms the
industrial chain of traditional Zhuang brocade craft — Zhuang brocade cultural and creative products-Zhuang brocade
cultural and creative | P upgrading.
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Fig.1 Semiotics-based | P development pattern of Zhuang brocade cultural and creative products
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Fig.5 Evolution of the grammar of the shape of Zhuang brocade elements
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