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ABSTRACT: With the interface design of Cantonese social APP "Mai Duidui" as an example, the work aims to explore
how to transform Cantonese porcelain images into contemporary visuals and apply them to APP interface design by mod-
ern design methods of deconstruction, so as to enhance the cultural connotation of APP interface design and activate the
traditional handicrafts to improve their vitality. With Cantonese porcelain images as the research object, the research me-
thod of image analysis was used to summarize the visual characteristics of Cantonese porcelain images. Combined with
the specific cases of applying Cantonese porcelain images in interface design of Cantonese social APP "Mai Duidui", how
to use modern design methods of deconstruction to decompose and reconstruct the form and color of Cantonese porcelain
images and apply them to APP interface design was explored and summarized respectively from three aspects, such as
APP color design, APP icon design and APP illustration design. Modern deconstruction design methods provide specific
and innovative ways of applying Cantonese porcelain images to APP interface design. These methods can not only enrich
the content and form of APP interface design and provide practical innovation paths for the development of modern APP
interface design in China, but also make people feel the unique charm of Cantonese porcelain when they browse and use
APP. The methods can give an imperceptible impact on promoting Chinese excellent traditional culture and inject new
vitality during daily used of APP.

KEY WORDS: Cantonese porcelain; image; APP interface design; deconstruction

i B EY: 2023-02-14
HEE&MHE: 2020 F A RXAHM AL L ARAF—HFR B (20BG121)
EER/N: o (1977—), *, ¥+, a1, TZHMRAHF M ARTEITREELHR,



B4t 514

TV, %5 JRE RSB ETE APP T By fe#4 B FA 7T 341

Bifi 5 W 2615 SR & J , AATT A8 40 Jo FORS ot A=
TEAKEAEHE T, H 5 A S v AL 0% 7 R
3 o R 3 A ISR, APP ST 15 - AR 15 ok
B|E, HRZHOIHIEE H Rk ESME, e
FRIEAR I o IR ZRIGATTE 20 T sk A2 J 14 ) s A 57
HIERMRGE XA, CSAKTELT LT TEEL
TG ERMERE, £ AT, BT 5 7
PEZE A B AR BT A R, (HREAS BE REA% 5
MBIk, AR RPFEEEME TR, 7
Wfar v B A% G2 S0 e 2R SR AT AR B Ak S AR
BEFTRH, JEAEA R R Y E 2 )

PE G Stk e & N T IR TR IR %, 2
N AT APP IR B, IFHZEIR TR
10, 1R SE B &, FERH R ik T iF
TR R NI FE it — B HEE . AR SCR AR Z A
iz ISR O, W) R BURAE “HfEHE”
APP BT R AT i A QBT 0 H o

JTNBERE, MR RE, & XA ST
TEP—f, BaEEs, £X&17, BEESE
H=EHZERND S, S & — R iEE S APP,
ZFRVR T AR W i, BN —BEEFEE AR
NTE—H, “HEMEME” APP HE 2 BiE b 2B A,
1 —FEN T8 % SRR MR 2, ) 5K S
o BRI AL G F T AR T REREG, f#
¥ I FH T4 ) S X AL B8 0 & B R - Se Rl <1
HedE” APP BT THH, BA RS RO, TR
AHIE SR A 1 B SC b N . RS B R RR T
T FIAR AL R AE TR 4R, SR F AT 3 FH AR A f 15
TR R & BG#AT aR AE 2 4 5
My, 454 APP FLiEit H B A I 58, A
BN T CHEHEME” APP (R, APP BRI S
APP AT, LU AE 1 BA fef B AE ot Rk 1)
[ BRI T R 2 R AR X

1 W5 LT HEBGHNMREEHE

izl — A A (1757 4F ), TMCR T BURF R E
X RRSEME—E R 11, | R R R e Y i R i g o
KR AR, BT & USRI T
B Z RGN IT B LR A L . st . B i,
I AR T ) 2% (0 % iz a7 M BR YT = AT R b
M TR, AEMbe, FELRRL, Tk ER E
B — R SR, BRI TGl A 2, Ui R
PRI T, DI “HUmitER, ST 14
Fib, WA EE, @

IR ELAT MR BB R E © R IE R U AR 43
K —Fh k. BEETTERFE AR LR,
AR T A SRR Z (0] ) B Ze ARk M R 2
FACH AR, TR E RGN LB T EMERE
IREFE, CAA MRS TR T g REM

SRAE N, BMEABIE R B IR RN T RS
EIMETTRIEE | -G i, R R k) %
MG AT fl A 2 05 T APP BT i
KL, Siz FiHARIAISE E s AR R, 5 E
T E S B S LR B B X R S B R iR AT B
o FN B R A5 T0 2 W BR B[R] B, AN W AR SR 0L i Jek Az A
BIE R, TEMLES APP BT R R Kl
1% T EABE AR A FERE L 32 FH 20 i A0 B R 45 v 1)
Bior kAT APP B B

MR, TTRE AR SR P, SR A
KEEEA 7, MEEEWW, UTEZENS APP
IR EHNOE ST a8 5 R,

1.1 M REEGERBIENIMELSE

EFWAEMDT TR R ERIG (A 1 BT
), IR & RS B T HAR U™
R RE B T VR 1 (R S HE HE s T 1R o Xt AT 20 A
ARAKBL, TR ORI & 0 SRS ™ 4
TR AL R ARE B AR T AN R 09 EAR SR
i, MHE R T Pty Sk i i Bk, RARf R 4L
HEE L VUL, KT REFEZR OB AE R Bie,
AT IR, X R R AR B A B
AR Z— o )RR B YF 5T J2 03 T B A J o
F, EWREMRZ R B E, FES F % 15 1 1R
AR 5, Z MO, LAt X A4
WA FEOOCER, AR, A FER)R
W 34k, POl M m vk b 2 s IR B AR
BRI, 25V 1 AT R 2R R e ) S R
T ZFEAH 0 T A AR B MR B — o )R B PRt o i
WK T, A REEERNL, LGS —m
THT A4 22 Fh R AR AR (07

AT G T OKE BB AR
BEEE " &
L D &2
10%

K1 BRI ERRR L R CRMEHIE)
Fig.1 Common color extraction and proportion sketches of
Cantonese porcelain (designed by HAO Peng)
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Fig.2 Common full-fledged composition sketches of Cantonese porcelain (designed by HAO Peng)
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Fig.3 Common kaiguang-style composition sketches of Can-
tonese porcelain (designed by JJANG Tao)
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Fig.4 Partial enlargement image in common jindi-style com-
position of Cantonese porcelain (designed by JANG Tao)
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Fig.5 Color matching of "Mai Duidui" App design (designed by HAO Peng)
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Fig.6 Overall effect of the color scheme applied in the "Mai Duidui" App (designed by CHEN Zi-long)
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Fig.7 Cantonese porcelain pattern (from: part of Cantonese porcelain images)
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Fig.8 Functional icon design of "Mai Duidui”
App (designed by HAO Peng)
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Fig.9 Icon design application in "Mai Duidui"
App (designed by CHEN Zi-long)
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Fig.10 Home page and notification page design of "Mai Duidui" App (designed by CHEN Zi-long)
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Fig.11 Default page design of "Mai Duidui" App
(designed by CHEN Zi-long and WANG Meng)
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