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" Ligature of Word" : Font Design with " Compound Font" and " Understanding"

LU Peng-yang
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ABSTRACT: "Ligature of Word" is a new term and concept in philology. The work aims to analyze the "Word" in
"Ligature of Word" and use the "Understanding" word-making method in "The Six Categories of Chinese Characters
(SCCC)" and "Compound Font" to explore the connotation of "Ligature of Word" from the perspective of design and
the design method of "Ligature of Word" as well as "Compound Font" and "Understanding". Starting from the new
concept of "Ligature of Word" in philology, inspired by the "Understanding" word-making method in "SCCC", de-
signed with "Compound Font", for the selected "Ligature of Word" object, through a deep understanding of its meaning
and font structure, the creative methods of "deletion of strokes and shared strokes", "changing the structure and thus the
meaning" and "unifying the parameters of the typeface" were proposed, and applied to the innovative font design of "Ligature
of Word". The conclusion is that the combination of the "Compound Font" and "Understanding" word-making method in
"SCCC" plays a very important role in contemporary creative typography. The "Ligature of Word" is not only an interpre-
tation of "SCCC", but also a supplement to "Compound Font" design. It enriches the connotation of "Compound Font"
design.

KEY WORDS: "ligature of word"; "compound font"; "understanding"; font design
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Fig.1 Excerpts from traditional
"compound font" design
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Fig.2 Analysis of terminology used in
traditional "compound font"
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Fig.3 Traditional "compound font" redesign
of "Coca-Cola Care Font"
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Fig.4 Excerpt from GU Wen-da's compound font design
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Fig.5 Excerpt from LIU Xiao-kang's compound font design
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Fig.6 MEI Shu-zhi's "Western Opera Guide Design"
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Fig.7 "Coca-Cola Care Font" typeface and comparison

32 B “f£” #£A

TE 4307 W, S5 2
R EH L AU e, WA EASE R <SR
PEAFLE A, HAEmBOR STV T Wk, —
JrTRCRl Wi AR T AR R, S — T
51T FAR S H B . B FIUFE AT T,
TR M RE R AE T HA W % %, JF LS [ 5 K R
A7 O S IR P S A A SO ARAT < R,
AR 2[R g 3o R FEL VAR A 14 45 0 117 2 1 o 2 144 P
W, AR 2R St 4 0 0 2 I s S0 T T ok TR )
RMEDUM . —BORBE, A R ELHE E AT IOF 4
F S — 2, 7 DU LA B ) 2 0 S A E, 7 Y
TEEAR I SE Bt A oh, 0L 2R S RER, A F
SN AR B Z R, AR EmE L, Y
TR MO, M, TR R SR ST
R

U “AE” PR AT LA Sk R B sk S T L (A
TEE I, AR IR M55 &40 He 1 S HAR 1L
B, BXRFER L, HEATIEE . R IRIR
W, P, TR ot B e s, (E



844 5181

PRI I — A R g 247

il — DU, #RA HOCHER 7, XA 2 Sk i ic 2

T SRR TR B R 1SS BT TE

P8 23 44 BT D220 4 BRI Tl 116 6 e
CTLAYT FMBT R, BETIRON TR (TR
TFMNTETR R, TR RS0 RRBUES. (T
5 g NEgm o7, bR S WY R R
TR~ N o7 RS NG A S
HALK, st @ b B AT, A B b i
B AT . RIS o B9 iRt
[T STt R ¥ i Rl I AR 770l D S ZRs AL
O, BAROR B3 ZRBIHEM, =i
WALMFE IR T %" FEMR B,
TE ARt AT T o rTIAE “&7 54, SUF
(9L R DU i B AR BIPE RO, 2R i
FHRRAE B A R AR C I Y 2 2 AR R B R
Wi AT RO BE , PRIAE DR 287 5 2
AL 1) 2 O 0 1) 24 R DU O R D BB AT A R
NI GRAGTR, fo P FE S8 ] M psl s 2l g o8
AT PR G

5

&
b=

Ny

|

_.Q

K8 faf WP (%)
Fig.8 HE Jian-ping's "Tolerance"

willixs

b DhAE c g
Ko DL “%&” FAROGH &30 Mbsit

Fig.9 Poster design of "compound font"
with font "love" as the core
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