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Semiotic Analysis and Design Transformation of Miao
Embroidery Patternsin Southeast Guizhou

HAN Lu
(Academy of Fine Art, Minzu University of China, Beijing 100081, China)

ABSTRACT: The work aims to analyze the symbolic features of Miao braid embroidery patterns in southeast Guizhou
based on the Morris semiotic triplicate method, explore the application methods and transformation paths of ethnic em-
broidery patterns in modern cultural and creative design, and provide more ideas and references for the interpretation and
research of Miao braid embroidery patterns in southeast Guizhou from the perspective of semiotics. Through field inves-
tigation, literature collection, design practice and other methods in Miao's residential area in southeast Guizhou, the rep-
resentative symbol features of the process, decoration, color and other aspects of Miao braid embroidery patterns in
southeast Guizhou were discussed and analyzed, and the symbolic relationship between Miao braid embroidery patternsin
southeast Guizhou was interpreted from the aspects of texturing, pragmatically and semiotically with the Morris semiotic
trism. With modern design practice as the method, design factors were extracted from representative symbolic elements.
Cultural and creative products were used as the carrier for design transformation. Miao braid embroidery in southeast
Guizhou has distinct artistic features and certain regional characteristics and aesthetic trends. The semiotic elements of
process, ornamentation and color are extracted and derived from the dimensions of language structure, pragmatics and
semantics, so as to explore multiple possibilities of transformation and innovative application of design elements of Miao
braid embroidery in southeast Guizhou, which can not only make modern design products contain ethnic cultural charac-
teristics, but also contribute to the inheritance and development of Miao braid embroidery patterns in southeast Guizhou.
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Fig.1 Braiding machine
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Fig.2 Preparation process of braid embroidery
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Tab.1 Pattern combination form of Miao braid embroidery patternsin southeast Guizhou
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Fig.3 Color extraction of braid embroidery pieces of Miao in southeast Guizhou



44 5 221

HhEE AR IR 1R SR AT S R B S RO R AR P 313

WM ARG L EIE” B ERRE. GiE
RPN LB . FOROE . EOHEE.
wEOFEOR, AR, EeEer. O8O
X, gEEeR. BOROE, WK 3b. BARH
HWRR S R RIS A LAAL . RO ERE (IR
@, KRR | SR R A A W), TEI AL
R DA XS R AT BRI LATREE 0 N R Y
MG R, SURSZ R AR . haiZ as, m
RO, WO, NEATIMLE ., s, mEgE
WIRE | o2l B R HEA 7 2R M, TR OO oE b 4 56 2l
i, WK 4a, DIZ@NREOHNT T, 2LZXM0%
i A0 A0 (5 mARR A B X b €0, T R Y 23 AT o A

b FEAR2

. C:80M:85Y:0 K:0

a FEAS1
. C:31M:100Y:100K: 1

. C:91M:79 Y:50 K:15

BRI, s A 568 g SR
&, BEMRG O ORI A, TEXE R 2 M
SRV AT, B AN AL . LN A A 5 %
KE, WK 4b, BRMERESERE TR
ERAT S BB U N 36 T A A AR BE A
e, MOROR B 3 AR v 4R QLR S i A A} Bl 25 2
Mg g 530, INZLEJE AR B2 | ol S pRHR
Wi , e e M b SR R Hh A . IR
CEAPESCVEN SR T PSIVETF NN/ 2 S
R, BRI B 97 58 R AL, JREW]
TR RS F AR RIS AAL | S L A s e oy
P

. C:8TM:86Y:59 K:35 .c:zz M:99 Y:68 K:0

C:5 M:27 Y35 K:0

.C:79M:66Y:2 K0 .C:IOOM:IOOY:53 K 4

. C:65M:58Y:100K: 18

C:2TM:15Y:29 K: 0

C:3 M:0 Y225 K:0

. C:85M:82 Y:43 K:7

B4 ERR PSS R R SR

Fig.4 Color extraction of braid embroidery pieces of Miao in southeast Guizhou
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Fig.5 Semantic interpretation framework of Miao braid em-
broidery patterns in southeast Guizhou
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Fig.6 Miao braid embroidery pattern design process in southeast Guizhou from the perspective of semiotics
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Fig.7 Evolution of Shape Grammar for the Design Factors of Miao Braid Embroidery
Patterns in Southeast Guizhou
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Fig.9 Design scheme for Miao braid embroidery pattern in southeast Guizhou
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