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Design of the Han Dynasty Architectural Cultural and Creative
Products from the Per spective of Semiotics

WANG Yi-sheng’, LAN Fang
(Academy of Arts, Jiangsu Normal University, Jiangsu Xuzhou 221000, China)

ABSTRACT: The work aims to study the design strategy of cultural and creative products of the Han Dynasty architec-
ture based on the Morris's semiotic theory, so as to broaden the ideas of development for the modernity transformation of
traditional architectural culture. Guided by Morris's semiotic dichotomy, the research of syntactics, semantics and prag-
matics were introduced into the design of cultural and creative products. From the perspective of syntactics, the modeling
information of the Han Dynasty architecture was extracted, the morphological characteristics and composition relationship
of each building were analyzed and the perceptual abstract design strategy of modeling was derived. From the perspective
of semantics, the architectural remains of the Han Dynasty were interpreted, the architectural culture was explored, and
the direct reference design strategy of the content was derived. From the perspective of pragmatics, the social functional
value of the Han dynasty architecture was sorted out, and the series of combinatorial strategies were derived.
Three-dimensional analysis of semiotics was adopted to explore the feasibility of combining traditional creation with
modern design. The Han Dynasty architecture is ancient, and the composition system is diversified. It is areflection of the
lifestyle and concept of creation in the Han Dynasty. Applying Morris semiotics to analyze the Han dynasty architectural
content, export creative design strategies from the three dimensions of semiotics and produce the Han Dynasty architec-
tural cultural and creative products with rich connotation and diverse functions provides a useful reference for the moder-
nity transformation of traditional ancient buildings and shapes new cultural values.
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Fig.2 Restoration of the front hall of the Weiyang Palace in the Han Dynasty!”
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Tab.2 Combination of shapes for major single-seat buildings
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Fig.3 Portrait "Holding A Child in Arms" in the Han Dynasty
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Fig.4 Topology analysis of portrait "Scattered Buildings" in the Han Dynasty
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Fig.5 Process of perceptual abstraction of the Han Dynasty architecture
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