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Dynamic Poster Design of Qiang Embroidery Pattern Theme
Based on I conological Theory

WANG Jian-hua, MA Hua-gian, GUO Ke-xin, LI Ben-jian’
(Guilin University of Technology, Guangxi Guilin 541006, China)

ABSTRACT: Qiang embroidery pattern has a single visual expression form in modern design activities, and the main
goal of its design is to disseminate effective cultural information to the audience. To address the existing limitations, the
work aims to explore its design ideas in dynamic poster design based on the iconological theory. By analyzing the current
development of Qiang embroidery patterns in modern visual communication design, it was proposed that the visual com-
munication of Qiang embroidery patterns should take advantage of the development of dynamic posters. Then, the design
principles of dynamic posters were summarized and the design process was established with the guidance of iconographic
theory. The design of dynamic posters was guided by the theories of pictorial interpretation, extraction and transformation
of Qiang embroidery patterns based on the research framework of iconographic theory. The extracted graphic elements
were classified according to themes and applied to the dynamic evolution of graphic elements of posters combined with
modern design techniques and the evolution rules of shape grammar to complete the dynamic poster design themed on
Qiang embroidery patterns. Based on the three levels of iconographic theory, the importance of "form" and "meaning” of
Qiang embroidery patterns in modern visual communication design is extracted, and the innovative proposal of relying on
dynamic posters as a carrier makes the design connotation of Qiang embroidery patterns conveyed to the audience through
dynamic posters richer, which is of high practical significance in disseminating and inheriting the non-traditional heritage
of Qiang embroidery and building national cultural confidence. In the current era of new media, it is conducive to pre-
senting Qiang embroidery patterns to the public in a more imaginative, vivid and diversified form through the technical
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means of dynamic posters.
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I TN 25 2 T 1) B R SC AR Y R IR R S st
7, WSRO i IR R PR 98 R &
BER TR R Scikic Az, e SRt E R
AR RAE SR 9E NA TR B A B A T R
FAER, R T SRR, oA
SR TH MM BIT CRE S % . i IREIHER
— P S A, BRI R T . e iy
ZAbFEF AT A B sh AL ETIIRE, RS
FIE 455 18 1 3h 254k b B 2H 4 0 B0 5, AL EE A%
GHSEREBEGHZIRERDTENEST, FEAERE
TR, 1T H Rk SCAAG R 1 S R A, ARFEH A
FARFEI W S B BN A B A e # . AT
BUAR 11 3l b R 2 808 i A A e R A7 s i
FrHEENEGEMTPEIETTE B mshd&Rk,
AT EG EARBERGE N 7, SEOEBAR
Bz SEREME , I, XEDE BEGEIEERL T 3l
W0 N . BRI — T TEAR LR i 5E 7
e, M 19 R BRI, e 20 T a0 5 B HGE A&
J&o BREU—F AN I £, BRIE G 8
B SORMA B A ARG B LW 5 i, H B AR A
TR O EARAE fh A IR ) e B SR B TR
NG| S 4524 Bh 2 e B B R AR OB AR 2R B
RN RGBSR, B3 T IS5 b3 Sk
M EMG S SR BAEGT , BI0E SRR 5 R ey
BOPAAL LRI R, P2 R R AL g8 A e I F4 Ak
AP IR R 505, S R B9 45 Sk
BE IS i, D AEIESS b B, XA
EAE AT RGO 5 P IS5 SR R I B 3L, %
FEHEIEE X, VB IR R R =2k TE
BTARETAC, 456 AR  RFE S AW > 2k
R I SCAR AL AR 1 AT RO G, i A5 X LAY A
U TN L BReEE

1 EFYHEERRAREERZ TR

Je G 2 TR A B B B AR, S e
RSCAE BTG | SR BARAMAE T i Ay L, HER B
FRKT 1SR T 0 1) R 4% RN S A 5 ) 1) 7 S A B A
W AT S JEZE R SUREE S | TR
R EOR R I A1 AR 22 27 2 BT D0 A7 T 58
WR, I T BB S ghh o X etk 7955 ik
e R A % o EL I DA S8 55 SORE B B HRIE S 32 2
HPXTEORE T MR LR, AN ek ] 4 R
SURE T R 7 SR 5B 2 e
AFRUBT T I RN 7 i LR B A 1
B, FOUL. B =LA A I AUR 2 T

X R Wi, SREUNRAR R . AN, TEWE RS
ASAALE ARS8 BBt J7 T B D 3 S BT A2 AR I
G5 ST BU P Gk Bl 2l e Jevk BRI %t
Je s A IS 5 154

B 22 T RO AL B B PRide A e, BTG
RIL A MO, wmIH B AGERERT, Uz
AR R 2R Ry 1 A B A o s FE T
BRI, BEE RS S {E B2 iy H 45158 | 5 S ofnaE
i, HE TS FIE BT R A e loe 5 07 N E A RED
AENATHY TR, Mot A& AR A BB A B Y 3
BB IR S R 1 45 2 R AR —
P B2 5 QAL 5 20, B IR B A A R B
S R BT 7 B BOHR F RS, IR gD
AATT M A, e S & . XM Eh ey
e 2 BUE A SR s 51 s, 7Efis(E B S
RIS I A A ) R SRR

P, ASCHR DR B SO S B SR A &, 1R
Bl 25 R AR ) Sh A A PG, XF I8 SR BEA T AL BT
weit, DASEBLIES e IR M R ML

2 ETHEGFERIHEERMIEITEDL

21 BiaREEEGERR

v R R A [ (R 22 BE e 20 S OFFE IR 2
AAEdh AR AR T EZ — o R e
ST AR SRR R AT EMGGE R, R
ARRE ARE X, did s . APk, IR
PR B AR ZE X, HAR S G i A Rk
WMER . a2 AR, WG A R TR R
B2 o3 H , B LASE — 2 B3R SR AT R — 2
APTT, EEREGA R Al i & SOZ 0, RV 10 B 5
YRR AR B CR BRI LSRR Z )5, Prfeil i 3, 2
XFEARF R IR 20 =2 e RUR ke, 151
e LA H R E AR i P FRB M TRZ B S, RIRAE
B, R SRR TR R BORR B, X
SRUE # B i SR SCIE AR, JF S48 11 5
GO 1R G 5 2 B 1) S8 448 D 20T L )0
Bk AR AL, BLIA 1,

U R R ] = R R RSB R AT 5 N B
SCER ) SRR RE, AR RS IT S N TC P 2 A 17
RGOS R 2R FETF IR AR B8 a5 3o P
BeF PG BB HEATHELA 3, Pl P A TR H T 1R A
AR EIHTHE T2 1 X SO IR R . XA
AT IR B HE 1) 3 00 A s PR AL 1K 5 0« 73l
AR, B i e SO AR RE JT R dh A



44 5 221

Fatte, A5 BT RIG SIS IS5 SO RSl AR BT 5E 469

- -~

B EENEREY —— N
T .

BEEAT. BEOSEEE ——%

4 i) \

RENEE. DEREEY ———f) | |

! /

\\ M 4 /I
\\ . //

_____

K1 EBABe i
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Fig.2 Dynamic poster for the Year of the Tiger
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Fig.3 Dynamic poster for Alibaba New Year Festival Reunion
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44 5 221

Tte, S BT EGeR B JE S SO RS AR IR BT O

(R DI
I \ i
@ T4
& 4] Mr &3]
B oy - 5 - ;:% %
Bl s A
B s o o
i 2PN M OB &
E&$%%
i Hth
C SR
iZE ==
(P A
%l 6

471
L5 TE 3
» -
I SURE M B2
LR » o~ LR
¢ Gx R
JLHE JEHG RS A Jt
P o &%
JLH ST 3
% ,
v MO R o AT S
AEE modim el WAL ik sk S
g% e ke E§
Ju Ju
X b
N £ Tk EX ) 7
% JE%
b ‘ s ’ 7
e R e
LS P |
% R AIE

Jegh SR B A s | HR ORI AL 1Y

Fig.6 Model for the iconological interpretation, extraction and transformation of Qiang embroidery patterns
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