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Modern Design Value of Bede Aestheticand Its Realization Path

TIAN Yuan
(School of Art and Design, Henan University of Science and Technology, Henan Luoyang 471023, China)

ABSTRACT: The work aims to interpret the Bede aesthetic in Chinese natural aesthetics and analyze its modern design
values, explore the realization path of traditional culture and modern design integration development, inheritance and in-
novation, so as to improve the level of Chinese modern design by enriching cultural connotation, and highlight the value
of Chinese traditional culture through design forms. From the three dimensions of the edification function of design and
its social responsibility, the need to promote traditional culture to build a Chinese design language family and the needs of
the people for a better life, the modern design value of the Bede aesthetic was analyzed. Taking packaging design as an
example, starting from the four basic elements of packaging design: graphics, color, texture and shape, the specific think-
ing path and the expression method for integrating the Bede aesthetic and modern packaging design were studied. The
Bede aesthetic has important modern design value. By combining the Bede aesthetic with design, while realizing the so-
cia responsibility and national responsibility of design, it can also realize the harmonious unity of form and aesthetics,
function and culture, and realize the inheritance, development and innovation of traditional culture in the context of con-
temporary design.

KEY WORDS: Bede aesthetics; art; design; traditional culture; inheritance and innovation
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Fig.1 A packaging design that embodies
"benevolence" in mountains
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Fig.2 A design that symbolizes the broad minded
and carefree mood of a gentleman
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Fig.3 A lipstick packaging design that symbolizes
women in the new era
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Fig.4 "Bamboo Joint": a design symbolizing
etiquette, etiquette, and generosity
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