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Artistic Characteristics of Sichuan Folk Furniture Decor ation
from the Per spective of Semiotics

YANG YU? LYU Jiu-fang®”
(a. College of Furnishings and Industrial Design, b. Academy of Ecological and
Forestry Studies, Nanjing Forestry University, Nanjing 210037, China)

ABSTRACT: The work aims to make a symbolic interpretation of the decorative art characteristics of Sichuan folk fur-
niture, excavate the regional characteristics of Sichuan folk art and culture, provide materials for the innovation of Si-
chuan folk culture, and promote the inheritance and development of traditional furniture culture. Based on Morris's Semi-
otics: Syntactics, Semantics and Pragmatics, combined with field research and literature research, the decorative symbols
of Sichuan folk furniture materials, colors, patterns, composition and its cultural connotation were analyzed in depth, the
context for the formation and development of decorative symbols was summarized, and then the ways of inheritance of
Sichuan folk furniture decorative art was summarized. Under the influence of physical geography environment and so-
cio-economic changes, Sichuan folk furniture has formed a decorative language of using local materials and applying
techniques according to the specific conditions, and reflects the optimistic attitude towards life and the spirit of openness
of Sichuan people. Therefore, achieving the "innovation" of Sichuan folk furniture decoration art during "inheritance of
traditions" has important practical value and significance for promoting Sichuan folk culture.
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Fig.1 Research path of decorative symbols of Sichuan folk furniture
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Tab.1 Color characteristics of Sichuan folk furniture
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Tab.4 Significance of decorative symbols of Sichuan folk furniture
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