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I P Design of Chinese Traditional Festivals Based on Embodied Cognition

LIU Xin, ZHOU Xinyue
(Liaoning University of Science and Technology, Liaoning Anshan 114051, China)

ABSTRACT: The work aims to extract and construct traditional festival P design factors with the content of traditional
Chinese festival culture as the core, transform them into new paths for image design application, explore new ideas for
innovative development of traditional festival culture, and assist in the innovative development of Chinese traditional fes-
tival culture. The developmental characteristics of users embodied cognition during holiday activities were analyzed. A
perception layer, a behavior layer, and a situational layer related to the traditional holiday IP design in China were con-
structed and transformed into holiday cultural design factors. Taking the Spring Festival as an example and based on its
relevant aspects, the theory of embodied cognition was applied to the Spring Festival IP design and IP cultural and crea-
tive design. Embodied cognitive design methods for traditional festival culture were researched, and | P image design and
IP cultural and creative design practices for traditional festivals in China were carried out. The design and research of tra-
ditional festival IP in China from the perspective of embodied cognition is based on the unique emotional cognition of
Chinese people towards traditional festival culture, which helps to explore new paths for innovative development of tradi-
tional festival culture and achieve the inheritance and innovation of traditional festival culture.
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Fig.1 Embodied cognitive level
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Fig.2 Embodied cognitive hierarchy of traditional festivals
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Fig.4 Examples of IP embodied cognition
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