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ABSTRACT: The work aims to explore the challenges and strategies involved in the translation of traditional Chinese
cultural symbols into cultural and creative products within the contemporary context, so as to facilitate the seamless inte-
gration of traditional Chinese cultural symbols into the aesthetic framework of modern society, thereby fostering the in-
heritance, innovation, and development of traditional Chinese culture. The contemporary context, opportunities, and
challenges of traditional Chinese cultural symbols were analyzed from social, technological, and cultural perspectives.
Based on this analysis, contemporary innovative strategies for the translation of traditional Chinese cultural symbols in
cultural and creative products were formulated. These strategies were further supported and elucidated through the ex-
amination of exemplary case studies and design practices. The contemporary innovative strategies for translating tradi-
tional Chinese cultural symbols into cultural and creative products are proposed. These strategies involve multi-layered
transformation to imbue traditional Chinese cultural symbols with new connotations, integrate with digital intelligence
technologies to enhance the expressive allure of these symbols, and apply multi-dimensional narrative empathy to enrich
the experiential depth of traditional Chinese cultural symbols.
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